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A study of the Huey-yi Characters of Liou-shu
T U Chii-chiten Chitanig® v v v

Abstract

This article is written in an attempt to analyze Chinese hui-yi characters
(compound hieroglyphics) more thoroughly. It is divided into five parts. The first
part is intraduction. The second part deals with the emergence of the theory about
hui-yi characters. The third part traces the evolution of this kind characters. The
fourth part forms the major content of this paper, analyzing comprehensively the

structive of hui-yi characters. There are three types of hui-yi characters:
1. characters which combine pictures to expess meanings. There are also various

subtyps in this category. .

2. characters which combine meanings to imply new, extended meanings. There are
also various subtypes in this category.

3. characters whose structure are irregular. There are also various subtyps in this
category. :

The last part is the conclusion. With this thorough research, I am sure that we can
understand clearly and completely the structure of all hui-yi characters.

* Department.of Chinese Literature, Tunghai University.
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On Han Fei’s Attitude of Mind
Chen Kung *

In the book of Han Fei Tzu, many comments about the things of the old ancient.
people were put down by Han Fei. This paper is going to revalue his seven comments
as to better understand his intelligent limitatin in his viewpoint.

Among these, the greatest problem is that Han Fei does not share the attitude
toward the traditional concept, “‘the sovereign should put people on the first”, which
was handed down for thousands of years. In fact, not only confucius but Laoc Tzu
claimed this was the best concept for the people. Only Han Fei was opposite to what
Confucius and Lao Tzu had tlaimed. While discussing the whole theory of the rule of
law, if there really is some regulation for the rule of law, the regulation is absolutely
not run on the basis of the pulbic-at large, instead, it does work for the ruler. There-
fore his regulation for the rule of law doesn’t match with what we now are pursuing,
namely, the ruler should put people on the first. '

* Department of Chinese Literature, Tunghai University.
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Chao Ou-Pei’s Achievement On History

Wang Chien-sheng *

Abstract

This paper is one chapter (chapter 8) of my writings - The Research of Chao
Ou-pei. (Chao I, hauh Qu-pei, 1727-1814). Ou-pei wrote many writings on history,
such as : Huang-Ch’ao Wu-kung Chi-sheng, Twenty-two Dynastic Histories cha-chi, Kai-
yiu ts’'ungk’ao, and Yeén-p’u tsa-chi, etc. It was wellknown of Twenty-two Dynastic

Histroies cha-chi. The basis of this paper is discussing about it, and his other writings
are the second.

This paper includes five parts. Section one, Ou-pei created the general rules on
politics, economics, and. social institutions by inductive or comparative method. He
got away from centralism of emperor. Section two, Ou-péi inherited the spirit of
“chunchiou” to “bi-fa”, “bishou’ (to correct the mistakes). He criticized the
behaviors of the emperiors, empress, imperial concubines, and both literary and
military officials. Section three, we knew that Ou-pei paid much timeé on public

finance, economics, education, and punishment from analysis. It caused the scholars -

of later generation, paid attention.to the social problems. Section four, it discussed
the social institutions, customs and builds. He examined such cuitural problems
carefully. Section five, Ou-pei supplemented or corrected the mistakes on Historic
Books. As to the good historic works, he praized them.

Owing to his profound knowledge about history, and his eminent wisdom; he could
pierce ' through the truth of the historic events. He alos controlled the problems of that
time, and hit the short comings closely. More important, he had calm and open mind,
So, his viewpoints on history were fixed opinion. Not only Chinese but foreign
scholars applauded his historic achjevement. The were some shortcomings on his
writing-Twenty-two Dynastic Histories cha-chi. | had discussed .it on this paper,
too.

* Department of Chinese Literature, Tunghai University.
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Commentories from the Yang-i Studio and its theory on Poetry
Wei Chung-yu*
Abstract

The Ch’ing Diynasty witnessed a great diversity in the theories on Chinese poetry.
The “Commentaries on Poetry from the Yangd Studio”, written by P’an Teh-yu
(1787-1839), held a special place among the many theories in this period. This article
attempts to systematize the core of P’ang’s arguments and ideas so as to define the
status which he enjoyed among his contemporaries.

* Department of Chinese Literature, Tunghai University.
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THE ENDLESS DEBATE:
Romanticism and Modernism

Anjan K. Nath*

Abstract

One of the most persistent questions of the twentieth century, in relationship to its
literature, has been whether “modernism™ was in fact a new movement or simply a continua-
tion and development of an older tradition like romanticism. The commentaries continue to
grow, but it appears that in order to resolve the tangled issue we have suecceded in raising
more questions rather than answering some of the more basic ones. Thus, while these
comumentaries have contributed to our understanding of this knotty problen, the argument
remains open and the debate on it far from exhausted. The purpose of this study is to take a i
Iook at some of the issues involved with special relevaice to its literary and critical concerns :
in the writings of two of the most influential minds of our time - Northrop Frye and T S.

Eliot. The choice is obvious as Frye's tendencies are avowedly Romantic, revolutionary. and

Protestant in direct oppesition to the Classical, royalist, and Anglo-Catholic pronouncements i
of Eliot. Frye seems convinced that the prejudices of Modernism are still with us and sees

the Catholic, Tory,.and Classical emphases of modernism as a conscious intellectual reaction

to the Romantic tradition,

More emphasis is placed on the works of Norihrop Frye, us Frye represents one.of
the most impressive achievements in the recent history of critical thought, and outlines
his romantic views, while at the same time suggesting that Eliot too owes much of his eritical
insights to the romantic tradition. The paper docs not claim to enter inlo any polemics of
its own and only offers a 1entative conclusion, for, 10 have chosen a single topic in a vast
area is to naturally provide only a partial view, [t is, as it were, choosing one of the “critical i

|

paths™ in fraversing the “*sacred wood.”

Northrop Frye's emphasis on the “‘creative™ aspect of his literary criticism

- expresses a tension already existi-ng deep within Romanticism: and we note that he
draws his inspiration from his study of Blake. We also observe liow pairs of dialecti-

cally opposed categories are ultimately subsumed under the most expansive of his

critical categories. the visionary imagination, where his doctrine of the imagination is

rooted in his alliance with the Romantic tradition. This becomes apparent when we

consider that Frye has devoted more attention to writers of this tradition than any

other particular movement in literature. It, therefore, comes naturally to us to accept

that Frye's commentarics on specilic works and writers merge into his theory of i

* Department of Foreign Languages and Literature, Tunghai University.
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criticism. As much as he would have liked to have had a book of “practical criticism a
“sort of morphology of symbolism’ to act as an adjunct to the “pure critical theory” of
the Anatomy of Criticism {Anatomy vii} we see that Frye cannot help but resort to
making theoretical assumptions much the same as we find in Fearful Symmetry,
which, though supposedly a work of practical criticism on Blake’s prophecies, is
weighted with theoretical speculation,

Blake is one of the poets who believe that, as Wallace Stevens says, the only subject of

poetry is poetry itseif and that the writing of a poem is itself a theory of poetry,

He interests a critic because he removes the barriers between poetry and criticism . .. . His

language in his later prophecies is almost deliberately colloquial and “unpoetic” as though

he intended his poetry to be also a work of criticismn, just as he expected the critic’s response

to be also a creative one . . . . For him, the artist demonstrates a certain way of life: his

aim is not to be appreciated or admired, but to transfer to others the imaginative habit and

energy of his mind, The main work of criticism is teaching, and teaching for Blake cannot

be separated from creation. (“The Road of Excess” 232)

It would be difficult not to overstaie ithe influence of Blake on Frye as nearly all
of the theoretical and practical criticism that he has written since Fearful Symmetry
has attempted 1o explain or apply principles he learned from Blake:

It seemed to me obvious that, after accepting the poetic form of a poem as its primary basis
of meaning, the next step was to look for its context within literature itself. . . . Every poet
has his own distinctive structure of imagery, which usually emerges even in his earliest work,
and which does not and cannot essentially change. . .. I became aware of its importance
myself when working on Blake, as soon as | realized that Blake’s special symbolic names
and the like did form a genuine structure of poetic imagery . . . . Blake had always been
regarded as a poet with a “private symbolism™ Jocked up in his own mind, but this concep-
tion of him was s0 fantastically untrue that overcoming it carried me much further than
merely correcting a mistaken notion of Blake. (Critical Path 21-22)

But by Frye’s admission, “the great value of Blake is that he insists so urgently on this
question of an imaginative iconography, and forces us to learn so much of its grammar
in reading him™ (Fearful Symmetry 421). This reliance on Rlake is perhaps, the
contributing factor towards Frye’s romantic sensibilites. In A Natural Perspective:
The Development of Shakespearcan Comedy and Romance while refering to Co-
leridge’s division of literary critics into eithier Iliad or Odyssey types Frye says that
one’s “interest in literature tends to center either in the area of tragedy, realism, and
irony, or in the area of comedy and romance” (1) and refers to himself as
being “temperamentally an Odyssean critic” (2). And in The Secular Scripture he is
bold encugh to assert that “"Romance is the structural core of all fiction” (15). From
the body of Frye’s practical criticism and the examples he relies more on the Romantic
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poets and writers, from among Blake, Spenser, Milton, Shakespeare; Shelly, Keats
_ Wallace Stevens, and Wiiliam Morris. :

Most of the subjects of his cr1t101sm fall wﬂhm the “central tradmon of mytho-
poeic poetry’” or his own, rather wry, version of “the Great Tradition,” which he calls
in deliberateé parody of Eliot’s Classical, royalist, and Angio-Catholic prononuncements
“Romantic, radical, and Protestant” (Fables 1), The definitions of these terms are
enunciated in his essay on Blake in Fables of Identity. Frye defines “Romantic” as
“the principle of creative autonomy” (147); by “radical” he means “a sense that
the final cause of society is the free individual” (147); and by “Protestant” he means
“the'tendehcy to anchor the apocalyptic vision in a direct individual experience”
(145). Though Frye refects all selected traditions on grounds that they are built on
noniterary value judgements, he advocates the cause of the tradition of Romantic
liberalism. He says that “‘the idea of the free society implied in culture can never be
formulated, much less established as a society;” and that “The goal of ethical criticism
is transvaluation, the ability to look at contemporary social values with the detach-
ment of one who is able to compare them in some degree with the infinite vision of
possibilites presented by culture” (Anaromy 348) where “culture” is defined as “the
total body of imaginative hypothesis in a society and its tradition” (127). We see that
Frye's concept of culture differs from that of Arncld’s in that Frye includes the
twentieth century’s insistence on autotelic art, “To defend the autonomy of culture,”
Frye says, “is the social task of the ‘intellectual’ in the modern world” (127),

The attack on Romanticism initiated early in the century by T.E. Hulme, Irving
Babbitt, Paul Elmer More, and T.S. Eliot viewed the Romantic critic as the antagonist;
Walter Pater, Sainte-Beuve, and Taine, for example whose method of appreciation and
. Judgement: of poetry is genetic. Frye sees the Classical, Tory, and Catholic emphases of
modernism as a “consciously intellectual reaction” to the Romantic tradition (Fables
149). He says that the “most articulate supporters” of the reaction

were cultural evangelists who came from places like Missousi and idaho, and who had a clear
sense of the shape of the true English tradition from its beginnings in Provence and medieval
Lialy to its later developments in France. Mr. Eliot’s version of this tradition was finally
announced as Classical, royalist, and Anglo-catholic, implying that whatever was Protestant,
radical, and Romantic would have to go into the inteflectuai doghouse. Many others who
did not have the specific motivations of Mr. Eliot or of Mr. Pound joined in the chorus of
denigration, of Miltonic, Romantic, liberal, and allied values. . . , Although the fashion itself
is on its way out, the prejudices set up by it still remain. (149)

Frye believes that the prejudices of modernism are still extant and he directs a major
section of his practical criticism towards correcting the modernist tradition which he
considers as having consisted mainly of “pseudo-critical hokum® (149). In Roman-
ticism, Frye perceives “one of the most decisive changes in the history of culture, so
decisive as to make everything written since post-Romantic. including. of course,
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everything that is regarded by its producers as anti-Romantic” (31 And, says:

What [ gee first of all in Romanticism is the effect of a profound change, not primarily in
belief but the spatial projection of reality. This in turn leads to a different localizing of
the various levels of that reality. Such a change in the localizing of images is bound to be
accompanied by, or even cause, changes in belief or attitude , . , . But the change itself is not
in belief or attitude, and may be found in, or at least affecting, poets of a great variety of
beliefs. (Stubborn Structure 203)

Romanticism, therefore, as a literary phenomenon, is representative of change, both,
in poetic imagery and the traditional idea of the four levels of reality against which
images are portrayed.

The Romantics reject the neoclassical concern with rules and recognize the
importance of any diction or mode if it is organically suitable, for, the analogue of
form and content is for them the essence. One does note here an emphasis on the
individual nature of the works that an artist produces. As Frye would have us
understand ;

The Romantic tradition has one thing in it of great value: it encourages a poet to find his
symbols in his own way, and does not impose 2 priori patterns on his imagination. Blake
could have told Baudelaite that if he pursued his vision of evil far enough, it would event-
ually take the form of a gigantic, cruel, elusive and shadowy whore, drunk with the blood
of poets and part of the indifference of the order of nature, . . . And it was perhaps an
advantage to Baudelaire not to be told that. But the advantage of having a large public
able instantly to recognise his giantress would far outweigh the very remote possibility that
he would not have had sense encugh to realize, as Blake did, that he should create his own
symbolic system and not be enslaved by another man’s. It is with criticism as with so many
other aspects of contemporary life: for better or worse the reign of leissez faire is over,
arid the problem of achieving order without regimentation is before us. (Fearful Symmetry
423)

On this view artists no longer have a common set of criteria which critics can take
stock of in their study of poetry against the backdrop of either the Aristotelian
concepts of probalility and necessity or the Augustan concepts of appreciation. Thus
the Romantic emphasis on the peculiar qualities of the poet’s vision give rise to
sincerity, spontaneity, originality. and adequacy as the criteria for criticism.

It
At one stage Frye remarks that “‘it is fortunate that art does not have to wait for

critical theory to keep pace with it” (fearful Symmetry 423). and at the same time
also observes that “‘our art has passed beyond Romanticism, but our criticism is still
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largely in it” (412). It would perhaps, be pertinent here to refer to Jose Ortega Y
Casset’s The Dehumanization of Art as a typical example of a modernist view,
Ortega’s book marks a significant moment in the twentieth-century’s preoccupation of
assessing the importance of art to life. The Dehumanization of Art is basically
concerned with seeing modern art as “a thing of no consequence” to modern life.
Ortega is of the opinion that “all the peculiarities of modern art” could be explained
by “this one feature of its renouncing its importance” - - a feature which showed art’s
ironic, self-deprecating acceptance of its devalued “position in the hierarchy of human
activities and interests.”” In conclusion he observes, that art “has lost none of its
attributes, but it has become a minor issue’ (49-52).

This willing withdrawal to an inconsequential and insignigicant place in human life,
'according to Ortega, radically reversed the expectations that the Romantics had
previously brought to art. As Michael R, Fischer observes:

Far from simply contradicting these expectations, moreover, the self-denigration of art
witnessed by Ortega was undermining the very foundations of the Romantic view. For
the same aspects of art which for Ortega were minimizing its importance to life were for
the Romantic writers the very source and safeguard of art’s social value, From the sociolo-
gical point of view for example, both Ortega and the Romantic writers saw artists as isolated,
ignored figures gravitating toward the periphery of their indifferent society. But, for the
Romantic writers these solitaries remained “unacknowledged legislators of the world”™ whose
very isolation seemed to protect and permit their needed vision . . . both Ortega and the
Romantic critics stressed art’s discontinuity from the ordinary, familiar world. But for
the Romantics art’s ability to create anew the commonly viewed universe constituted
genuine insight into the life of things rather than a seif-deprecating, dehumanizing refusal to
represent reality. Art’s distance from everyday reality, in other words, signified not its
withdrawal from life but its access to higher truths--truths which in daily life we tragically do
not see, blinded as we are by “the lethargy of custom” and the “film of familiarity and
selfish socitude.” (“The Iimagination as a Sanction of Value” 105-17)

The concept that an object was ‘““more than met the eye.” a concept that was shared
by many artists, was high-lighted by the Italian painter Giorgio de Chirico. “Every
object,” he wrote. “has two aspects: The common aspect which is the one we
generally see and which is seen by everyone, and the ghostly and metaphysical aspect
which only rare individuals see at moments of clairvovance and metaphysical medita-
tion. A work of art must relate something that does not appear in its visible from."!
Chirico’s works reveal this “ghostly™ aspect of things. They are dreamlike transposi-
tions of reality, which arise as visions from the unconscious. His creations based on
the “metaphysical” aspect is expressed in a panic-stricken rigidity signifying a
senselessness of life, and where statues of gods are thrown into bold over-acute
perspective to conjure up the classical past. Chiricio symbolizes the kind of creative
mind whose basic tendencies were Romantic, but whose uncenscious has been involved
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in the fundamental dilemma of modern existence.

"As a contrast to the dualistic approach of Chirico’s, Ortega’s position was that of
interpreting the dual aspects of art as signs of diminished importance to life and as
indications of art’s “‘self-ridiculing refusal to fulfill the demands brought to it in the
past” (Fischer 106). While Chirico, influenced by the philosophies of Nietzsche and
Schopenhauer, saw that in the senselessness of life transposed in art lay “untroubled
beauty of matter,” Ortega strove to prove the Romantic viewpoint to be contraty to
experience; that art was to be kept separate from everyday realities; and that the artist
had only a marginal social status. Ortega, thereby, challenged literary theorists and
defenders of art who were inclined fowards Romanticism and the Romantic tradition
to show that their assertion that art’s relation to reality and society does in
fact confirm art’s value rather than demonstrate and hence, endorse its uselessness.

Frye has been increasingly concerned with underlining the importance of the
relation of literature to life. He can be seen as having implicitly taken up Ortega’s
challénge and he has chosen to do so from within rather than without the Romantic
tradition. Frye’s idea is to identify liferature’s significance to life with the very aspects
of literature which appear to affirm its separation from familiar realities and society.
He sets out to show that the apparently opposite function between literature and life
are the faces of the same coin and constitutes rather than opposes the social and moral
values derived from literature. This view of literature’s relation to society, Frye
admits, is an extension of the earlier Romantic and post-Romantic critics who believed
that poets were “‘the unacknowledged legislators of the world.” Frye too endorses the
moral and social significance of literature for purely Romantic reasons. He is of the
opinion that we create our real sociefy through imaginative vision; and without
imaginative vision people and societies cannot exist, for, the hwman situation is “both a
social and cultural environment, and only the cultural environment, the world we
study in the arts and sciences, can provide the kind of standards and values we need if
we’re to do anything better than adjust” (Educated Imagination 153). This effort to
find a link between the discontinuity of literature from life and literature’s value to
life is in direct opposition to Oriega’s assertion that art, on the same argument,
endorses its uselessness. Thus, instead of ironically deprecating literature’s importance

" to life, the imaginative vision is, for Frye, the essential construct of literature’s social
and moral uses, There, however, is a point of agreement between Frye and Ortega for
Frye too admits that we must accept art’s worthlessness as an objective determinant
and truthful supporter of human values.

The Romantic writers, of course, tended to share Frye's inclination to deny moral authority
and insight to reason and also demonstrated his related willingness to distinguish literature
from extra-literary rational and detached accounts of reality. But they were not willing to
surrender their desire for genuine knowledge from imaginative works. From them literature
had to earn its esteemed position in the scale of human interests by offering true insight into -
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the life of things, The imagination’s claims to disclose truth seemed inextricably bound up
.with its moral significance to man;. the value of literature to life. appeared necessarily to. -
rest on the truthful relation of imaginative vision to what we regard as real. The poet, in
Keats’s phrase, could be termed a “friend to man” if and only if his insights could
be respected as true. (Fischer 115-16)

This Romantic viewpoint is the central concern for Frye as well. Frye, however, while
accepting that ethical values and imaginative vision lie beyond the scope of rational
knowledge strikes a difference in that he suggests that the imagination only conceives
possibilities but does not represent actual truths, “By trying to ground literature’s
moral and social importance on the cognitive basis of its truths, the Romantic writers
sought to make literature a genuinely critical social force which was able to expose
illegitimate values from a perspective that could be defended as true. Writers like
Shelley and Wordsworth affirmed opposition to unjustifiable sociai practices or ethical
premises not as a mere possibility but as an imperative based on fact” ( 16). Thisisa
direct contrast to Ortega’s view that art is now “a minor issue,” and Frye here forces
us to reinterpret the Romantic faith in literature’s critical power. The Romantics
can be seen as authorizing the Frye “who has man imagine the forms that shape his
world in response to human desire, thus creating his culture that has its own
authenticity, in distinction from that objectively authenticated world of nature, bolund
by its ineluctable processes. That culture is our dream. . . . it becomes our truth, the
truth of our poeiry. And all our ideas are in that sense poetic™ (Krieger, “Critical
Legacy” 472-73). Or as Frye says at the énd of Fearful Symmetry: “Our art has
passed beyond Romanticism, but our criticism is still largely in it” (421).

Eliot writing on “The Local Flavour” in 1919, a few years before Ortega’s The
Dehumanization of Art. says that “the important critic is the person who is absorbed
in the present problems ot art,” but adds, “and who wishes to bring the forces of the
past to bear upon the solution of these problems” (Sacred Wood 37-38). Eliot’s
criticism, it has been generally accepted, was, in part, written in defence of modernisni,
and it was perhaps inevitable that modernist criticism be as misunderstood us
modernist poetry. While it is true that Eliot rarely dlscusses the background of ideas
behind a work, and he has been credited for fathering the “new criticism.” his critique
of Romanticisnt and his observations on the various periods of literature give rise
to speculation of a literary history whose focus is not so much on ideas as it is on
the way in which those ideas are given literary form. To enquire into Eliot’s ideas
would only result in the first stage of our understanding of them. and his concept of
literary lnstory is basically Romantic in its reliance on the past--a kind of nostalgia for
a lost golden age.

Even as he attacks Romantic solipsism . . . Eliot partakes , . . of another aspect of the
Romantic sensibility--the tendency to look deck to a source of value. Blake seeks a lost
innocence of vision, Wordsworth a lost unity with the natural world: Coleridge seeks to
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“revive our sense of wonder, Yeats our reverence for “traditional sanctity and loveliness.”
The same looking-back is characteristic of Romantic criticism in its different phases; the
golden age of art is always somewhere in the past, a perished Eden, like Eliot’s age of unified
sensibility, which the critic hopes to revive. This common thread of historical myth is at
the centre of Eliot's relationship to Romantic criticism, (Lobb 162)

Eliot's version of literary history constitutes a kind of historical myth which centres on
the idea of crisis in language~ the dissociation of sensibility~ and the diminished power
of poetry in the ages following. As Frye would have us recount, it is the story of Eden
adapted to the secular history of literature, a kind of secular scripture. This literary
myth was the brain-child of the Romantics. and Eliot’s adaptation of it speaks of a
Romantic heritage that requires investigation.

Eliot found within the Romantic poets themselves most of the arguments which he
used in his critique of Romanticism. This apparent paradox may be easily explained
by noting Eliot’s use of the word ““Romantic™ which was the greatest obstacle to
distinguishing the good from the bad, and often paradoxical concepts that the present
age is heir to. Eliot’s definition of Romanticism laid stress on the confusion of the
subject and object dichotomy which he saw as a growing tendency in English literature
from the time of the Metaphysical poets, particularly from the time of Donne. Much
as he would have liked to resolve this dichotomy within 2 philosophical mental
construct, Eliot clained to have no capacity for abstruse thought and there is much in
his comments on his own work to support such contentions. He wrote to Paul Elmer
More that he was not a systematic thinker and admitted to E.M. Forster that his
essays’ apparent logic was couched in an clement of bluff. Although, “ontology™ and
other philosophical terms in Eliot’s criticism have crept in, they were primarily
metaphors for the general problem of subject and object in poetry. He could do
nothing with prevailing, imprecise usage, cxcept, perhaps share the frustration of his
cottemporaries:

I suggest that the difficuliies which veil most Critics’ theories of Romanticism (and [ include
such writers as Pierre Lasserre and Irving Babbitt) are largely due to two errors. One is
that the critic applies the same term ‘romuntic’ to epochs and to individual artists, not
perceiving that it assumes a difference of meaning; and the other is that he assumes that
the terms ‘romantic’ and ‘classic’ are mutually exclusive and even antithetical without
actually enforicing this exclusiveness in-the examination of particular works of art. (*A
French Romantic™ 703}

This mutual exciusiveness which Eliot talks of here is something he himself could not
reconcile with, Eliot's own arguments in favour of Classicism in his cssays of the
‘nineteen-twenties which find concentration in the “Prefuce™ to Ffor Lancelot
Andrews, establish the fuct that Eliot’s sympathies were obviously with the classical,
and since neo-classicism was in current favour at the time with the criticism of Rabbitt
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and More, Eliot, too came to be grouped along with the classicists, both, in sympathies

as well as in practice, But Eliot’s view that a poet in a romantic age cannot be a

“classical” poet except in tendency (“‘Baudelaire,” Selected Essays 424), need not
preclude the fact that there is a Romantic tendency in his work which is as important
as the Classical. In Eliot’s sense of the term, Keats was as much a “Classical” in that he
sought to transcend subjective, individual perception, as Eliot was “Romantic” in.his
concern with the non-discursive image.

Eliot’s relation to the Romantic tradition offers, although only partially, an answer
to one of the questions that have vexed critics of this century: whether modernism was
in fact a new movement or largely a continuation and development of Romantic ideas.
The extent to which modernism as a whole was a revision or extension of Romanticism
is still a matter of debate, and Eliot’s dislike of Romanticism, and his criptic remarks at
the expense of Romantic poets are a matter of record. Recent scholarship, however,
has tended to focus on Eliot’s relation to the Romantic tradition.

Frank Kermode, in the Romantic Image, deals with the origins of the Symbolist
concern with non-discursive images; C.K. Stead in The New Poetic: Yeats to Eliot,
discusses the modern poets’ desire to reunite the roles of seer and public spokesman;
and George Bornstein, in Transformations of Romanticisin in Yeats, Eliot, and Sterens
makes pertinent references to Eliot’s resistance to, and reconciliation with,
Romanticism, The concern of all the three critics is with Eliot's divided loyalties and
the dualism of his public Classicism and his covering cherub, Romanticism.

Kermode’s intention in the Romantic Image is to revise the critical ideas of the
English Romantics from contemporary symbolist (Mallarmean and Poe-esque) perspec-
tives. He takes as hissubjects Blake, Coleridge, Arnold, Pater, the French Symbolists, and
the New Critics; and while he appears to be deliberately subordinating and sometimes
ignoring basic philosophical differences in the critical differences he focuses upon. he
nevertheless, is able to perceive important likenesses among the apparently dissimilar.
Kermode is of the opinion that a gainful dialectical opposition in Romantic thoug]'lt,
between the poet as “representative man” of universal passions and the poet as
different from others, gets absorbed in the obsession peculiar to the way in which
poets are inclined to think about themselves. The benefit of such a system for the poet
who is cut off from normal interactions with social reality, is that he is allowed to
enjoy the visionary mode of contemplation which in turn leads him to create what
Kermode calls the “Image” through the creative perception. “Poetry™ Kermode
writes, “by virture of the image js; prose merely describes™ {127-28). He also remarks
that everywhere in Romantic thought there exists a distinction between symbol and
allegory (112-13). The distinction here referred to is the ontological one (**the image
is) similar to the Coleridgean line of argument that symbol “partakes of the reality
which it renders intelligible”” while allegory is “unsubstuntial,” a *translation of
abstract notions into a picture language.” Symbol permits a vision of ultimate being
as it closes the distance between consciousness and the uitimate origin of things while
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as an arbitrary and abstract discourse, allegory maintains ontelogical separation and the
division of subject and object. This sort of distinction existing within Romanticism
between symbol and allegory is similar to the dualisms found in contemporary
criticism between the poetic and literary, or the scientific and ordinary kinds of
discorurses, As Frank Lentricchia observes; “‘within the perspective afforded by
romantic tradition we may come to feel that the urgency in his [Kermode's] injunc-
tion is motivated by a longstanding romantic need to protect a quasi-religious,
ontological sanctuary from all secularizing discourses that would situate literature in
history™ (After the New Criticisin 6).

Eliot’s view of literary history is basically Romantic in its nostalgia for a lost
golden age. He betrays a debt to three Romantic poet-critics, Keats, Wordsworth, and
Arncld. Moreover Eliot’s use of the Middle Ages as an “image'” bears a likeness to the
Romantics and their Victorian successors. To point out these affinities is not to
merely diagnose an anxiety of influence, but as the author of “Tradition and the
Individual! Talent’’ was well aware of, it is only in the acceptance and use of a living
tradition that any real originality is possible.

C.K. Stead tries to establish the links of some of Eliot’s ideas to the Romantic
tradition. He shows, in The New Poetic: Yeats to Eliot, that Eliot's theory of poetics
is basically Romantic. He observes;

These three essays [“Tradition and the Individual Talent,” “Ben Jonson,” and “Hamlet™)
. . . show how obsessively concerned Eliot was at this time with a process of poetry in which
the conscious will played only the minor role of sub-editor. His remarks imply a kind of
poetic composition at -least as dependent on spontaneous “imagination” and “inspiration™
as that which any of the romantic poets might have affirmed. (131)

Stead is concerned with Eliot’s treatment of “the problem of conscious direction and
unconscious process in the writing of poetry,” and by analysing the forms in which
sections of *“The Hollow Men™ first appeared, he reaches the conclusion that “‘the
structural unity of [Eliot’s] early poetry is a unity of feeling” rather than of form
(170). Stead’s conclusion is based on the fact that the Georgians and Imagists Yeats.
Pound. and Eliot are all part of a movement away from the shortcomings of discursive
poetry. The common factor they share being that they concentrate on the clear
presentation of an image or situation, and thereby cxpress“a level of mind decper
and more obscure than that at which conscious thought and “opinion’ are supreme:
where . . . the mind of the individual becomes the general mind of the race™ (35).
As a final solution. Stead offers to see Eliot’s criticism, as apart from his poetry since
one can avoid generalization in a poem but not in a prose argument where some
conclusion is called for, as a combination of techniques:

A glose scrutiny of Eliot’s eriticism will show | believe, . . . the graduaf realization of a poetic
technique . . . designed to bring intv balance the two halves of the divided sensibility: a
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technique which weighs, on the one hand, that part of the poet’s mind which rationalizes,
constructs, and, in the rhetorician, illegitimately persuades and pleases at the expense of
complex truth; and, on the other hand, that passive part of the mind which negatively
comprehends complexity, and provides images to embody it , but fails on its ownto
construct, assert, or even affirm, (126)

The argument which is based upon the assumption of these techniques depends finally
upon image, and hence upon the reader’s imagination.

The image may be a single picture of a period, or a quotation. or the whale corpus of a

- writer’s work; in any case, it allows for a radical simplification of what the image represents.
Like the x in an algebraic equation, it acquires a value from what is done with it, Donne and
Cowley become emblems of the directions of poetry after them, Dante the exemplar of
poetic perfection and clear sight. Eliot’s argument is not spared the task of assertion, but
the selection of images, and their arrangement make the point more eloquently--and less
refutably--than mere argument could, (Lobb 91)

A characteristic feature of Eliot’s prose style, which has been often commented
~upon, is the combination of assertion and reticence to a noticeable degree. This
feature is particularly noticeable in his critical essays during the period from 1918 to
1936. which has led Bernard Bergonzi to_comment that there is in the prose, “an effect
of extreme evasiveness despite its polemical sharpness of tone” (7.5 Elior 26). The
.attack is mainly directed against the apparent banality with which Eliot makes critical
statements about literature and sensibility or passes final judgement on a poet or
critic with a total disregard of reasoned logicality. While bearing in mind Eliot’s
admission to E.M. Forster that the essays’ apparent logic concealed an element of
bluff, the answer to the elusiveness may be sought in his attitude of argumentation
itself. Although Eliot held certain strong ideas about the nature of the relationship
between sensibility and language, he did not try to formulate a systematic theory
of literature in the sense that Northrop Frye lays claims to. And as Edward lobb
comiments:

Between the fundamental points of Eliot’s ‘classicism’ there is much feeling about literature,
refatively articulable but not susceptible of demonstration in reasoned argument; hence the
use of symbolic images. .-, . Criticism was, for Eliet, a branch of rhetoric rather than of
philosophy; it was natural for him to treat it as an art of persuasion rather than a science of
‘proof”. (94)

Eliof, it may be noted, also learned and adapted a fair amount about the technique and
conduct of -argument from the Romantics and their nineteenth-century successors.
The use of historical myth which is in itself as much an argumentative techinique as it is
an idea, is a case in point. The ideas that Eliot found most relevant to his purpose and
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that were central to his own modernist aesthetic has been summed up and summarized
by Lobb as follows:

1 The value of historical myth as a way of embodying literary and aesthetic values (cf.
Schiller, Keats, Arnold, Ruskin):

2 The importance of perception by the whole mind rather than an isolated intellectual
facutty (cf. Schiller, Keats, Wordsworth);

3 The necessity of clear (objective) sight as a means of avoiding solipsism (cf. Keats,
Arnold, Ruskin, Hulme, Pound).

4  The inadequacy of poetry which reflects primarily the inteliect and which becomes, as
a result, overtly philosophical or ‘ruminative’ {cf. Keats, Arnold). (136)

And Eliot’s other borrowings from the Romantics is summed up under the following
headings:

1 The use of medieval art and thought as a standard by which to judge the modern (cf,
Ruskin, Hulime, Yeats, Pound);

2 The reifying of argument through the juxtaposition of symbolic images {cf. Ruskin’s
use of Gothic and Renaissance monuments to represent the ethos of each period with Eliot’s
use of Donne and Crashaw as types of images of promiscucus Thought and Feeling, his
conscious simplifying of literary periods, his placement of writers in diagrammatic relation-
ship to each other, etc.);

3 The sophisticated use of a variety of rhetorical strategies, developed most fully by the
victorians which depend less on sequential argument than acquainting the reader with the
‘feel’ of an idea through control of tone, implication, metaphor, eic, (136-37)

Once again we find ourselves confronted with Kermode's concept of the “‘image’ as a
unifying motif, that is, the Romantic concern with the ideas as an “ineffable
or indemonstrable” construct that can be persuasively conveyed through the image.
Just as in Eliot’s poetry and theory of poetry, the idea can be seen to operate in his
practice of criticism as well; “'it works as much through embodied ideas as through
‘legitimate’ argument’ (137).

To argue thus is to suggest that Eliot’s use of Romantic criticism was deliberate.
It remains a matter of record that Eliot was familiar with most of the Romantic critics,
but the question of influence upon Eliot should be regarded as sccondary as he was
more inclined to use the earlier poet-critics in formulating his own ideas. Similarity
with the Romantics,

is not in any supposed borrowings: it lies rather in the common perception of an issue or
problem and the attempt to come to terms with it imaginatively. like Arnold, Eliot found
himsef. in a Romantic age, desiring a classic clarity of expression; he was eventually to
conclude that *a poet in a romantic age, cannot be a “classical’” poet except in tendency’.
The divided consciousness gave rise in each case to a rich body of criticism in which the
age could see itself, and literature, anew, (81: underlining mine)
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+ Finally, it is worth mentioning that F.H. Bradley is not the “onlie begetter” and
fountain-head of Eliot’s criticism. There is, however, a considerable body of work
- devoted to’ tracing Eliot’s indebtedness to Bradley, and the subject is too importani
to ignore, but the definitive relation of Eliot’s literary criticism to Bradley’s philosophy
remains open to debate, Richard Wollheim is inclined to believe that Eliot’s theories of
tradition and literary history are “only marginally grounded in philosophy” (“Eliot
and F.H. Bradley: An Account” 189). To insist further would have the effect of
making Bliot into a “derivative and eclectic philosopher-a second-hand Bradley--but
he is-a great and original critic within the tradition that he modifies and carries on. , .
Eliot belongs. . . to a tradition of specifically literary thought which begins in England
with Sidney (practically speaking) and which is the only thing necessary to render him
comprehensible” (Lobb 160). And, '

even if the concept of dissociation of sénsibility were derived from Bradley and only from
Bradley the myth of literary history in which it {s embodied, and without which it would
remain at a very high level of abstraction, could only have been derived: from literary
criticism--specifically . . . the historical mythography of the Romantic poets. It is general
knowledge, if not quite a common place, that the Romantics were also interested in the -

relation of subject and object in poetry; it seems plausible to suppose, then, that Eliot’s
ideas about literature came primarily from literary sources while his vocabulary and
analogies were influenced by his philosophical reading. His relation to Keats, Coleridge and
Victorian historiography (as well as his use of Gourmont which has been noted by several
commentators) is substantive, His relation to Bradley, thdugh it may have been philoso-
phically decisive, is, in terms of literary significance, slight. (160)

The matter of influence, however slight, cannot entirely be ignored. Especially

5o when the man who said “Immature poets imitate; mature poets steal”™ was willing to -

acknowledge his debts, and the role of tradition as is understood in “Tradition and
the Individual Talent’ is tiat of a helpful and liberating force. Any attempts to define
" the influence of the tradition would, in absence of definitive evidence, prove to be
purely speculative irrespective of whether the tradition was consciously or uncon-
sciously used, and one can lock upon Eliot’s critical achievement as original and
thought provoking. Even if there were no evidence, “Eliot's place in the [Romantic)
tradition would nevertheless be established, simply by the similarity of his ideas and
methods to those of the Romantics. The probable mixture of tradition and innovation
.whatever the exact proportions may be, show- Eliot as the ideal Janus of *Tradition
and the Individual Talent’ > (137). '

m
ROMANTICISM RECLASSIFIED

In the introduction to Fabies of identity Frye pleads his case for a “Great Tradi-
tion”” which he recognises from his long association of Blakean studies:
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The hinge of the total argument. I suppose, is my conception of Romanticism. The °
Romantic movement in English literature seems to me now to be a small part of one of the
most decisive as to make everything that has been written since post-Romantic including, of
course, everything that is regarded by its producers as anti-Romantic. (3)

Frye claims that his criticism constitutes a Romantic poetics which may be looked
upon as an attempt to provide for modern culture a framework of literary theory
as useful as Aristotle’s poetics were for traditional culture. Although Frye cannot lay
claims, like Aristotle of summing-up the experience of his culture, Frye recognises the
importance of a continuity between nineteenth and twentieth century literature,
the vast shift in the history of ideas, and its significance for the literary critic. When he
attempts to build an inductive poetics like Aristotle’s, he is influenced by the effects of
Romanticism on literary theory and practice. These “effects” might be explained in
a general way by saying that Romanticism replaces the traditional didactic and mimetic
theories of art with expressive and autotelic theories; the Romantic concentrates on his
own psyche (expressive theory) or treats the work as an end in itself (autotelic). This
claim forces upon us a distinction between “modern” and “traditional” literary
experience where by “traditional” is meant the ideas associated with the notions of
a Supreme Being and the creation of an ordered hierarchial universe built on immut-
able principles, where man’s mind conforms in some objective way to the truth in
things where man can therefore read the commonsense laws of nature which guide
their conduct and where these principles have been largely formulated and preserved in
the traditional wisdom of a conservative society. And in contrast the “modern”
complex of ideas assume that man creates the values of his civilization including his
ideas of God, that the universe is not a finished product but an evolving process, that
the ambiguous interplay of subject and object makes epistemolo_gical certitude
impossible, that man can be said to know the truth only in flashes of intuition, and
that experience is not only the best teacher, but the only reliable one (Hendy 318- 35).
Both, traditional and Romantic concepts of criticism are embedded in hlstory
and given the contingent nature of history these concepts are lable to be highly
complex. Yet Romantic thought itself, however complex and ambiguous, was partly
the result of a reaction to the traditional modes of poetry and criticism. For the
traditionatist, both poet and critic had available to them objective criteria with respect
to subject, character, and diction; and the emphasis was to be on typical experiences
because individual experiences, not being typical enough, cannot have universal appeal.
In a comment which looks, at the same time, back to the tradition summarized by
Frank Kermode and forward to Harold Bloom’s “anxiety of influence,” Frye makes
a pertinent point: “The underestimating of convention appears to be a result of and
may even be a part of the tendency, marked from romantic. times on, to think of
the individual as ideally prior to his society” (Anatomy 96-97). And “it is not only the
inexperienced reader who looks for a residual originality,” but the experienced critic
as well for “most of us tend to think of a poet's real achievement present in what
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"he stole, and we are thus apt to concentrate on peripheral rather than on central
critical facts’ (96). Frye does not speculate on the nature of the self but nevertheless
uses a conception of it in his argument on romantic literary ideals of orlglnal genius,
His contention is that the self is not ideally prior to its society, nor the individual poem
isolated from literary tradition:

The view opposed to this, that the new baby is conditioned by a hereditary and environ-
mental kinship to a society which already exists, has whatever doctrines may be inferred
from it, the initial advantage of being closer to the facts it deals with. The literary
consequence . . . is that the new poem, like the new baby, is born into an already existing
order of words, and is typical of the structure of poetry to which it is attached. The new
baby /s his own society appearing once again as a unit of individuality, and the new poem
has a similar relation to its poetic society. (97).

Frye does not wish to deny that at a certain level of existence there exists a self that
may be distinctively differentiated from other selves but he believes that at the deepest
and most authentic levels of existence, the self in is an all accommodating medium that
is peculiarly suited for the transmitting of those ever expanding literary structures
which are classified as archetypal mythoi and images.

In order to avoid the subjectivism and irresolvable disputes of taste and thereby
achieve objectivity of description, Frye puts forward his key assumption that all
literary expression is controlled by a select number of literary universals. These “four
narrative pregeneric” categories, or pregeneric mythoi, are the deep structures and the
inevitable constituents of a literary imagination. By insisting on such autonomy for
the imagination, Romantic writing may be accused of devaluing the social function of
literature, and the Romantics have had to argue in a new key in favour of this social
function and its relevance to literature. Frye’s theory of criticism brooks both these
Romantic tendencies. On the one hand he develops a theory of meaning that ensures
autonomy for the literary- imagination, while, on the other hand, fosters a theory of
value which focuses on the social importance of imagination. The two theories operate
sitnultaneously in his “theory of symbols.”

In the Anatomy of Criticism Frye outlines five different “phases” of symbol.
The theory of symbols is directed toward an analysis of criticism where ‘‘phases”
are contexts within which literature has been and can be interpreted. They are
primarily meant to describe critical procedure's rather than literary types which in its
turn means that the phases represent methods of analysing symbolic meaning. Frye
attempts to discover the various levels of symbolic meaning and to combine them-into
a comprehensive theory. Where “symbol” is used to mean “any unit of any literary
structure that can be isolated for critical attention” (71). This includes everything
from the letters a writer uses to spell his words to the poem itself as a symbol refiecting
the entire poetic universe. This broad definition suits Frye’s purpose of associating the
right kind of symbolism with each phase and hence finds a placement for the phase at
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the highest level of generality. Used as a sign, the symbol results in the descriptive’
phase; a motif, in the literal phase; as image, in the formal phase; as archetype, in the
mythm phase; and as monad, in the anagogic phase. :

The first two of Frye’s contexts, the “literal” and “descmptwe .phases are
conisidered together in his discussion because

Whenever we read anything we find our attention moving in two directions at once. One
direction is outward or centrifugal in which we keep going outside our reading from the
individual words to the things they mean. . . . The other direction is inward or centripetal in
which we try to develop from the. words a sense of the larger verbal pattern they make .

Verbal structures may be classified according to whether the final direction of meamng is

outward or inward. In descriptive or assertive writing the final direction is outward, Here

the verbal structure is intended to represent things external to it and it is valued in terms of

the accuracy with which it does represent them, . . .

In all literary verbal structures the final direction of meaning is inward. In literature the
standards of outward meaning are secondary for literary works do not pretend to describe or
assert, and hence are not true, not false and yet not {autological either ., . .

Literary meaning may best be described. . . . as hypothetical and a hypothetical or
agsumed relation to the external world is part of what is usually meant by the word
“imaginative,” (73-74)

The mward meaning is manifested as the “literal” symbol, the outward as the “descrip-
tive.” Again when the symbol is a sign, the movement of reference is centrifugal as
in descriptive or assertive works; and when the symbol is a “motif”’ the movement is
centripetal as in imaginative or to use Frye’s term, “hypothetical” works. “Now as a
poem is literally a poem” writes Frye ‘it belongs in its literal context, to the class of
things called poems, which in their turn form part of the larger class known as works
of art.” He is thus led to reason that “a poem’s meaning is literally its pattern or
integrity as-a verbal structure. Its words cannot be separated and attached to sign-
values: all possible sign-values of a word are absorbed into a complexity of verbal
relationships.” Whereas in the descriptive phase “a poem is not primarily a work of
art, but primarilly a verbal structure or set of representative words” whaose meaning is
“the relation of its pattern to a body of assertive propositions and the conception of
symbolism involved is the one which literature has in common, not with the arts but
with other structures in words® (78),

Although every work of literature is characterized by both, the literal and descrip-
tive phases of symbolism, there can be an infinite number of permutations along the
descriptivé-literal axis, since a given work tends to be influenced more by one phase
than the other.

Thus when the descriptive phase predominates, the narrative of literature tends toward
realism and its meaning toward the didactic or descriptive. The limits at this end of the
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continuum would be represented by such writers as Zola and Dreiser whose work “goes

about as far as a representation. of life, to be judged by its integrity as.a structure of words,

as it could go and still remain literature,” At the other end, as a complement to naturalism is

the tradition of writers like Mailarme, Reimbaud, Rilke, Pound, and Eliot. Here the emphasis ;

is on the litera] phase of meaning: literature becomes a “centripstal verbal pattemn, in which ‘

elements of direct or verifiable statement are subordinated to the integrity of that pattern.” ‘

(Denham, Critical Method 34)
!

Frye is of the opinion that ‘‘the achieving of an accepiable theory of literal meaning in
criticism rests on a relatively recent development in literature (4dnaromy 80). This
. achievement, he-points out, lies in the rhetorical analyses characteristic of the New
Criticism;

The criticism as well as the creation of literature reflects the distinction between literal and
descriptive aspects of symbolism. The type of criticism associated with research and learned
journals treats the poem as a verbal document, to be related as fully as possible to the
history and the ideas that it reflects, The poem is most valuable to this kind of criticism
When it is most explicit and descriptive and when its core of imaginative hypothesis can be
most easily separated . . . . What is now called “new criticism™ based on the conception of a
poem as literally a poem. [t studies the symbolism of a poem as an ambiguous structure of
interlocking motifs; it sees the poetic pattern of meaning as a self-contained “texture,”
and it thinks of the external relations of a poem as being with the other arts . . . . These two
aspects of criticism are often thought of as antithetical . . . . They are of course comple-
mentary not antithetical but still the difference between them is important. (81-82)

The principal assumption underlying Frye’s analysis of the descriptive and literal
phases is similar to the major proponents of the New Criticism chiefly those whose
concern has been to locate the meaning of poetry in the nature of its symbolic
language. The New Criticism which is at least as old as Coleridge, bases its tenets in the
autotelic theories of the Romantics, that is, glorification of the poem as an end in ‘
itself. The characteristic method of inference in each of their procedures is based on }
a similar dialectic, and all including Frye, employ a process of reasoning to what the |
language and meaning of poetry are from what assertive discourse and rational meaning
are not (Crane, The Languages of Criticismn and the Structure of Poetry 100-102).
Frye’s clear enunciation of this ““literal” meaning is fundamental to his theories of
meaning and value in literature:

Frye’s theory of symbols results in an expansion and rearrangement of the medieval scheme
of four levels of interpretation according to which literal meaning is discursive or representa.
tional meaning. [s point of reference is centrifugal. When Dante interprets scripture
literally, he points to the correspondence between an event in the Bible and a historical |
event or at least one he assumed to have occured in the past, In this sense literature signifies
real events. The first medieval level of symbolism thus becomes Frye's descriptive level.
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His own literal phase, however, has no cormresponding rung on the medieval ladder. The
advantage of rearranging the categories Frye believes, is that he now has a framework to
account for a poem literally as a poem--as a self-contained verbal structure whose meaning is
not-dependent upon any external reference. This redesignation is simply one more way that
Frye can indicate the difference between a symbol as motif and sign. Asa principle of
Frye’s system, it reveals the dialectical method he uses to define poetic meaning. (Denham
36-37)

This explanation of literary meaning may be seen as being analogous in post-Romantic
criticism to the Copernican revolution in Kant’s epistemology. The mind not only
half-perceives, it also half-ereates. That is to say, the imagination is autonomous.

In the third or “formal” phase of symbolism, Frye approaches directlly the
communication of discursive meaning from author to reader, and specifically relates it
to the imagery of poetry, thereby attempting to move beyond the familiar distinctions
of the New Criticism. Formal criticism is seen as studying literature from the point of
view of either mythos or dianoia. The meaning of these two terms remain almost the
sarne as they had in the frist two phases with the difference that they function
differently. In the literal and descriptive phases, narrative {(mjyihos) and meahing
(dianoia) resolved themselves into two opposite axes, but in the formal phase they are
required to converge and eventuatly unify for, Frye argues, it is the essential unity ofa
work of art which the word “form” is usuaily meant to convey (37). He explains this
by first adapting the concept of imitation to infract upon the form-content dichotomy.

A mythos is a secondary imitation of an action which means, not that it is two removes from
reality but that it describes typical actions being more philosophical than history. Human
thought (theoria) is primariliy imitated by discursive writing which makes specific and
particular predications. A dignoig is a secondary imitation of thought a mimesis logou
concerned with typical thought, with the images, metaphors, diagrams, and verbal ambigui-
ties out of which specific ideas develop, . . . it is clear that all verbal structures with meaning
are verbal imitations of that elusive psychological and physioiogical pracess known as
thought, a process stumbling through emotional entanglements, sudden irrational convic.
tions involuntary gleams of insight, rationalized prejudices, and blocks of panic and inertia,
finally to reach a completely incommunicable intuition. Anyone who imagines that
philosophy is not a verbal imitation of this process, but the process itself has clearly not
done much thinking, (Angtomy 83)

The assumption underlying the argument is that the concept of secondary imitation,
by virture of its being typical is a principle which unifies formal criticism. In formal
imitation, “the work of art does not reflect external events and ideas but exists
between the example and the precept” (84). And that, “The central principle of the
formal phase, that a poem is an imitation of nature, is . . .. a principle which isolates
the individual poem’ (95). Frye’s technique of using the concept of typicality is to
avoid the antithesis implicit in the literal and descriptive phases. His formal criticism
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thus extends the post-Romantic assumptions implied in the first two phases. “Formal

* criticism. . . is commentary and commentary is the process of translation into explicit -

or discursive language what is implicit in the poem” (86). Yet Frye's use of the word
“typical’ is equivocal: more philosophical than philosophy. One can see the barely
concealed Romantic assumption that one cannot quite trust any abstract analysis of
a concrete experience. Frye, for instance, is critical of the “intentional fallacy™:

The failure to make in practice, the most elementary of all distinctions in literature, the
distinction between fiction and fact, hypothesis and assertion, imaginative and discursive
writing produces what in criticism has been catled the *intentional fallacy” the notion
that the poet has a primary intention of conveying meaning 10 a reader and that the first
duty of a critic is to recapture that intention, The word intention is-analogical: it implies a
relation between two things, usually a conception and an act, . . But a poet’s primary
concern is to produce a wark of art, and hence his intention can only be expressed by some
kind of tautology.

In other words a poet’s intention is centripetally directed. It is directed towards putting
words together not towards aligning words with meanings. . . .One may pursue the centripetal
intention as far as genre, as a poet intends to produce, not simply a poem but a certain
kind of poem . ... One has to assume, as an essential heuristic axiom, that the work as
produced constitutes the definitive record of the writer’s intention. (86-87)

Wimsatt and Beardsley however, do not simply deny that knowledge of a poet’s
intention is necessary to the proper critical appreciation and judgement of his poems.
They extend- their denial to the Romantic claim for the relationship of the poet’s
personality to his poems. They join-the first issue with the second in order to provide
a theoretical foundation of T.S. Eliot’s attempt in “Tradition and the Individual
Talent,” to disconnect the link that the Romantics had claimed between the person-
ality of the poet and his poems. They lend their position further theoretical support
with the argument that poems are verbal structures made out of public language which
is governed by the conventions of a language community {“The Intentional Fallacy”
in The Verbal feon 3-18).

Criticism in the formal phase tries to isolate the ideas embodied in the structure of
poetic imagery. This produces allegorical interpretation; “All commentary is
allegorical interpretation and attaching of ideas to the structure of poetic imagery”
{Anatomy 89). Frye sees the distinction between two representational pieces of work
(The Faerie Queen and The Castle) as depending on how explicitly the allegorist
“indicates the relationship of his images to examples and precepts and so tries to
indicate how a commentary on him should proceed” (90). All literature. therefore,
can be organiied along a continuum of formal meaning from the most to the least
allegorical. What Frye does, in essence, is to redefine the word “allegory.”” and thereby
expand its ordinary meaning. Frye uses the term to refer not only to a literary conven-
tion but also to indicate a universal structural principle of literature. It is considered to
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be universal because all literature is seen in relation to mythos and dianoia: the
relationship between mythos and dianoia is so explicit that it prescribes the direction
which. commentary must take.

Frye is conscious of the fact that the first three phases of symbol fail to establish
the social value of art. The first two phases are concerned with the seif-contained world
of the autonomous imagination, and the third with the problematical judgments of
the abstracting intellect. He further points out an analoguous weakness in the two
forms of criticism, historical and rhetorical, complementary to these phases. The
New Criticism (rhetorical) sees the work of art asan end in itself and -historical
criticism is bound by an allegorizing commentary. At this point, the romanticist faces
sanctions of value, The early Romantics have left behind a legacy in modern liberalism
which is an echo of the special world of the artist and his work, and the Romantic
transcendence from the self to society has been some corollary of Shelley’s “the great
instrument of moral good is the imagination.” Frye's “educated imagination” is a

twentieth century version of this heritage. Moreover, he is conscious of the
Romanticist’s hurdle:

Frye’s . . . . contention that the self is not prior to its society is followed through, in his
examinations of literary structure, only in that he places literature within a literary society,
and the history of literary society, never within a broader social context; his contention has,
apparently, no force whatsoever for the critical self. As he rises, uniconstrained by cultural
and historical determinates, carried on the wings of an unsituated critical discoruse to a
realm of transparent consciousness, our archetypal critic believes that he sees the text in its
actual determinacy of form.that he can make letter-perfect mimetic reports on the
structural foundations of literature. With his fear of indeterminacy, with his relegation
of taste and subjectivity to the realm of irrelevance, and with his heavy reliance on a subject-
object model drawn from nineteenth-century science and nineteenth-century theories of
interpretation, Frye . . . . practices, or thinks he practices, a hermeneutics of the jnnocent
eye, )

While Frye’s thought seems to put great distance between ifself and a solipsist-courting
postics of isolation, another thrust in it appears to seck the very separations desired by
Kermode’s romantics, This isolationist tendency is somewhat obscured by that fact that
it is not the individual poet who is given a privileged place by Frye but the society of all
poets across history: “poets as a whole class,” he tells us, “are entrusted” with a “total
body of vision.” {Lentricchia 9-10)

And in this context Frye urges us to believe that “The work of imagination presents
us with a vision, not of the personal greatness of the poet, but of something impersonal
and far greater: the vision of decisive act of spiritual freedom, the vision of the recrea-
tion of man” (Anatomy 94). '

The artist communicates this vision, according to Frye, by virtue of the fourth,
the “mythical,” phase of symbol. The symbol which characterizes this phase Frye calls
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the “archetype,” which he defines to mean “‘a literary symbol or cluster of symbols
which are used recurrently throughtout literature, and thereby become conventional”
(Fables 120). Frye's archetypes, in this way, make up practically the whole body of
literary conventions, anything one author learns from another about how to
communicate in a work of art, Further, the ultimate object of archetypal criticism “is
to consider, not simply @ poem as an imitation of nature, but the order of nature
as a whole as imitated in a corresponding order of words” (4dnatomy 96). Poeiry,
Frye says, is not simply

an aggregate of artifacts imitating nature, but one of the activities of human artifice taken as
a whole. If we may use the word “civilization” for this, we may say that our fourth phase
looks at poetry as one of the techniques of civilization. It is concerned, therefore, with
the social aspect of poetry, with poetry as the focus of 2 community. The symbol in this
phase is the communicable unit, to which I give the name archetype: that is, a typical or
recurring image. 1 mean by an archetype a symbol which connects one poem with another
and thereby helps to unify and integrate our literary experience. And as the archetype is
the communicable symbel, archetypal criticism is primarily concerned with lterature as
a social fact and as 2 mode of communication. By the study of conventions and genres, it
attempts to fit poems into the body of poetry as a whole, (99)

The order of words which imitate the order of nature is Frye’s way of looking at the
Romantic view that man creates, imposes on nature--forms which express his spiritual
desires. ‘

The symbol as archetype is the first principle underlying Frye’s definition of the
mythical phase. The pairs of opposites in his dialectic (mythos and dianoia) now take
on the aspects recurrence and desire, and ritual and myth.

Every phase of symbolism has its particular approach to narrative and to meaning. In the
literal phase, narrative is a flow_ of significant sounds, and meaning an ambiguous and
complex verbal pattern. In the descriptive phase , narrative is an imitation of real events,
and ‘meaning an imitation of actual objects or propositions. In the formal phase, poetry
exists between the example and the precept. In the exemplary event there is an element
of recurrence; in the precept, or statement about what ought to be, there is a strong element
of desire, or what is called “wish-thinking,” These elements of recurrence and desire come
into the foreground in archetypal criticism, which studies poems as units of poetry as a
whole and symbeols as units of communication.

From such a point of view, the narrative aspect of literature is a recurrent act of
symbolic communication: in other words a ritual . . . . {and] the significant content is
the conflict of desire and reality which had for its basis the work of the dream. Ritual and
dream, therefore, are the narrative [mythos] and significant content [dianoia] respectively
of literature in its archetypal aspect, (104-105)

In order to explain the power of the archetype to communicate, Frye relies on two
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fundamental concepts of recurrent human experience, botrowed from modern
psychology and anthropolgy, “dream”™ and “ritual” Frye, however, is careful to
emphasize the distinction between the aims of criticism and those of other disciplines.
The critic, he points out, “is concerned only with ritual or dream patterns which are
actually in what he is studying, however they got'there”'(]09). And further explains,
elsewhere, that “Wherever we have archetypal symbolism, we pass from the question
What does this symbol, sea or tree or serpent or character, mean in this work or art?
to the question ‘What does it mean in my imaginative comprehension of such things
as a whoie?” Thus the presence of archetypal symbolism makes the individual poem,
not its own object, but a phase of imaginative experience’ (“Three Meanings of
Symbolism™ 18). Thus, Frye is also able to see that

Cassirer, Spengler, Frazer, Jung, and Eliade are themselves students of symbolism whose
works provide us with a grammar of the human imagination. Cassirer’s symbolic forms,
like those found in literature, take their structure from the mind and their content from the
natural world. And Frazer’s expansive collections of material, because they give us a
gtammar of unconscious symbolism on both its personal and its social sides, will be of
greater benefit to the poet and literary critic than to the anthropologist, Thus The Golden
Bough, like Jung’s Psychology of the Unconscious, becomes primarily a work of literary
criticism. Similarly, Eliade’s studies in Religionsgeschichte are especially important for the
literary critic because they provide a grammar of initiatory and comparative symbolism.
(Denham, Critical Method 45)

The two organizing rhythms, recurrence and desire, ritual and dream—the
centrifugal and centripetal perspectives~do not finally move in opposite directions in
Frye’s scheme, they interpenetrate, to use his term for it. They appear archetypally in
a given work depending on whether the attention is on narrative or significant meaning,
which Frye also refers to as “imagery.” Narrative at its most extreme would be an act
of unconscious repetition in which any meaning would be only latent. Whereas,
imagery is purely a state of intuitive perception, incommunicable without narrative.
The two aspects of communication are therefore integrated, and this union or
interpenetration Frye calls “myth.” “Myth,” he says, “‘gives meaning to ritual and
narrative to dream; it is the identification of ritual and dream, in which the former
is seen to be the latter in movement” (4natomy 107). Myth,. then, is the form in
which men communicate civilization.

To see archetypal criticism as concemned with the social aspects of poetry is, as
Frye says, to emphasize the relationship of the individual poem to other poems. Rut
this is only one aspect of what should be stressed, for a poem is also a “part of the
total human imitation of nature that we call civilization” (105).2 Criticism, specifi-
cally archetypal criticism, therefore, is concerned not simply with convention and
genre, but because it views the symbol as a natural object with a human meaning,
its scope is expanded to include civilization, And from this perspective, poetry
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becomes & product of a vision of the goais of human work,
t K .
The fourth phase of symbolism justifies literature, but Frye feels the need to move

beyond the archetypal phase and the goals of civilization, where art is not an end in .

itself, “to culture, where it is disinterested and liberal, and stands on its own feet”
(115). Such a statement reveals Frye’s debt to the Romantic tradition of nineteenth
century liberalism, By a skillful combination of this tradition with the autotelic
theories; especially the New Criticism, of the twentieth century, Frye is able to
propose a “unified field theory’’ which unites the high claim for the autonomy of the
work of art with the equally. high claim for its cultural value. Criticism, he feels,

seems to be badly:in need of a coordinating principle, a central hypothesis which, like
the theory of evolution in biology, will see the phenomena it deals with as parts of a whole,
The first postulate of this inductive leap is the same as that of any science: the assump-

tion of a total coherence. (16)

- This assumption, founded on the analogy of literature to a natural organism, postulates
“a center of the order of words.” It leads “to the conception of literature as existing
in its own universe, no longer a commentary on life or reality, but containing life and
reality in a system of verbal relationships” (122).

The fifth phase of symbolism, which Frye calls the “anagogic phase” is his ultimate
critical vision. This phase grows naturally out of the fourth, for unless there is
a “‘center of the order of words,” the study of archetypes is simply “an endless series
of free associations.”” For, “If there are such things as archetypes at all,” Frye says,
“then, we have to take yet another step and conceive the possibility of a self-contained
literary universe™ (118).

The foundation of such a universe lies in Frye’s own literary experience, the feeling
he has of being at the centre of activity when in the presence of the greatest works of
literature. Robert Denham summarizes the essential features of such a universe; he
sees

the idea of a center to the order of words is consistent with, even a logical consequence of,
the imagery Frye has already used to describe the structure of literature. If the literary
modes are cyclical and if the critical phases are paralle] to the modes, then it stands to
reason that the cycle must have a center. In short, the notion of “converging significance”
does not fit well into a strictly linear paradigm. More important than this, however, is the
idea of order itself. If literature does constitute a total order, then there must be some
principle holding it together. We have already seen Frye assert that the function of the
archetypal critic (in the fourth phase) is to search out those principles of structure which
works of literature have in common. . . . [However], one can never arrive at the self.
contained whole, which is literature itself, simply by studying archetypes, for as symbols
they represent only parts of the whole. The existence of a total order among alf literary
works is the prior assumption, therefore, which makes it necessary for Frye to establish
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a norm underlying the order. And this norm is the center, the “still point” around which
his literary universe revolves, (Critical Method 49)

This Platonic reaim of ideas would incorporate a pool of the central archetypes, the
patterns of desire and recurrence, freed from all the restraints of the world of
experience,

In the anagogic phase, literature imitates the total dream of man, and so imitates the thought
of a human mind which is at the circumference and not at the center of its reality, We see
here the completion of the imaginative revolution begun when we passed from the descrip-
tive to the formal phase of symbolism. . . . When we pass info anagogy, nature becomes, not
the container, but the thing contained, and the archetypal universal symbols, the city,
the garden, the quest, the maiage, aré no longer the desirable forms that man constructs
inside nature, but are themselves the forms of nature. Nature is now inside the mind of an
infinite man who builds his cities out of the Milky Way. This is not reality, but it is the
conceivable or imaginative limit of desire, which is infinite, eternal, and hence apocalyptic.
By an apocalypse I mean primarily the imaginative conception of the whole of nature as
the content .of an infinite and eternal living body which, if not human, is closer to being
human than to being inanimate. (4Anaromy 119)

Again,

Anagogically . . . poetry unites total ritual, or unlimited social action, with total dream,
or unlimted individual thought. Its universe is infinite and boundless hypothesis: it cannot
be contained within any actual civilization or set or moral values, for the same reason thdt
no structure of imagery can be restricted to one allegorical interpretation, Here the dianoie
of art is no longer a mimesis logou, but the logos, the shaping word which is both reason and
... . praxis or creative art. The ethos or art is no longer a group of characters within a
natural setting, but a universal man who is also a divine being, or a divine being conceived in
anthropomorphic terms. {120)

Frye says that in the fifth phase the symbol is a monad, “all symbols being united in
a single infinite and eternal verbal symbol which is, as dianoia, the Logos, and, as
mythos, total creative act” (121). That is, the “monad” refers to the individual poem
which appears as a “‘microcosm’ of all literature, an individual manifestation of the
total order of words (121).

In one of his most influential essays, “New Directions from Old” (reprinted in
Fables of Identity) Frye points out that even historians and philosophers who are
supposedly confined in their enquiry to the facts about the past or to the abstractions
that are discursively logical, produce *symmetrical cosmologies™ when they begin to
construct systems. In the Anarom): Frye says,

The [ink between rhetoric and logic is “doodle” or associative diagram, the expression of the
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conceptual by the spatial. . . . Very often a “structure” or “gystem” of thought can be
reduced. to a diagrammatic pattern -in fact both .words are to some extent synonyms of
diagram. A Philosopher is of great assistance to his reader when he realizes the presence of
a diagram and extracts it, as Plato does in his discussion of the divided line, We cannot go
far in any argument without realizing that there is some kind of graphic formula involved. . .
the feeling that one point is “central’ and another peripheral . .. some kind of geometrical

basis. (335-36)

Frye, who is increasingly concerned with the systematic study of literature, is aware
that his own systematic criticism is a set of conceptual myths-—a kind of cosmological
doodle.

The circle is Frye's favourite diagrammatic figure. The metaphor of the cycle
(or circle) Frye adapts from Spengler, whose theory of the organic growth of cultures
in Decline of the West, left a lasting impression on him. He acknowledges
that Spengler “provided the basis for the conception of modes” outlined in the
Anatomy (Spiritus Mundi 113). It, therefore, should not upset a student of his
criticism to éncounter the circle often in Frye’s schema, The circle is an emblem for
two of Frye’s most pervasive Romantic assumptions.?

The first of these is the concept that he considerd essential to meaningful literary
criticism, that there is a “a center of the order of words.” If we assume that there is a
centre, then it should automatically follow that there is a circumference. Man would
reach that circumference if he had a perfect vision in the anagogic phase of symbolism
of the total order of words. “*He would then feel that he had moved from the center to
the circurnference of his verbal universe. He would feel himself to be the container,

- not the thing contained” (Hendy 328). A similar view-point is to be-found in modern
psychology where the circle (or sphere) is explained

as 4 symbol of the Self. It expresses the totality of the psyche in all its aspects, including the
relationship between man and the whole of nature. Whether the “symbol of the circle
appears in primitive sunAworship or modern religion, in myths or dreams, in the mandalas
drawn by Tibetan monks, in the ground plans of cities, or in the spherical concepts of early
astronomers, it always points to the single most vital aspect of life-.its ultimate wholeness,

An Indian creation myth relates that the god Brahma, standing on a huge, thousand-
petaled lotus, turned his eyes to the four points of the compass. This fourfold survey
from the circle of the lotus was a kind of preliminary orientation, an mdlspensable taking of
bearings, before he began his work of creation,

A similar story is told of Buddha. At the moment of his birth, a lotus flower rose from
the earth and he stepped into it to gaze into the ten directions of space . .. . This symbolic
gesture of survey was the most concise method of showing that from the moment of his
birth, the Buddha was a unique personality, predestined to receive illumination. His
personality and his further existence were given the imprint of wholeness. (Jaffe,
“Symbolism in the Visual Arts™ 266.67)
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In a sense, then, Frye's circles may be said to symbolize his aspirations. The examples
cited above are not intended to suggest a premature deification (as Geoffrey Hartman
corrects himself when he uses Copernicus’s image of the “virile man standing in the
sun . . . . overlooking the planets”), but to describe a new vantage point with iis
promise of mastery and also its enormously expanded burden of sight (Beyvond
Formalism -24). Frye, no doubt, is confined by his personal limitations, but he has
made the right gestures. If the spatial orientation performed by Rrahma and Buddha
can be regarded as symbolic of the human need for psychic orientation, and if Frye's
critic could in fact summon from its abyss the deepest racial experience, then, he couid
display a total literature spread out in time and space from the still point of the central
myth.

The second assumption which explains Frye’s penchant for the paradigm of the
circle is the rotary movement, cyclic and dialectic, within the. central myth, Most of
the grammar of archetypes that Frye has given attention to in the large body of his
practical criticism is a movement of ‘this rotary concept. And his interpretations are
consciously literary constructions such that it may be a fair assumption to suppose that
his practical criticism grows out of the Romantic theory. Frye summarizes the whole
movement;

There are two fundamental movements of narrative: a cyclical movement within the order of
nature, and a dizlectical movement from that order into the apocalyptic world above . _ |

The top half of the natural cycle is the world of romance and the analogy of innocence;
the lower half is the world of “realism’™ and the analogy of experience, There are thus four
main types of mythical movements: within romance, within experience, down, and up. The
downward movement is the tragic movement . . . falling from innocence. . . to catastrope,
The upward mdvement is the comic movement, from threatening complications to a happy
ending and general assumption of post-dated innocence in which everyone lives happily ever
after . . .,

We have thus answered the question: are there narrative categories of literature broader
than, or logically poior to, the ordinary literary genres? There are four such categories: the
romantic, the tragic, the comic and the ironic or satiric, (Anatomy 161-62)

Frye explains the dialectical part of his rotary movement first. The cyclical pattern
reveals the structure of a particular work as a structure of imagery analogous to dream,
showing the two opposite polarities of desire and repugnance. At the upper limit of
fulfilled desire is the imagery appropriate to apocalypse. In the divine world man
imagines a society of gods, in the human a society of men, in the animal world
a sheépfold, in the vepetable a garden, in the mineral a city. Fire and water symbolize
passage to the other world. At the other end of the dialectic pattern of myth is what
Frye terms “demonic” imagery-the dream expression of human repulsion, In the
divine world we imagine cruel gods, in the human scapegoats and cannibalism, in the
animal monsters and beasts of prey, in the vegetable sinister forests and wastelands,
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in the mineral ruins, labyrinths and engines of torture, Fire stands for hell and water
for death. . L _

Other than the two extremes, the greater part of dialectic imagery is concerned
with

much less extreme worlds than the two which are usually projected as the eternal
unéhanging worlds of heaven and hell. Apocalyptic imagery is appropriate to the mythical
mode, and demonic imagery to the ironic mode in the last phase in which it returns to myth.
In the other three modes these two structures operate dialectically, pulling the reader toward
the metaphorical and mythical undisplaced core of the work. (151)

" The upward pull toward apocalypse called ‘““the analogy of innocence” is the imagery

appropriate to romance. It is the world of wise magicians, children and beautiful
virgins, the helpful animals of fairy tale, paradisal gardens, and the animistic world
of nature spirits. Tire symbolizes purification and wafer innocent nature. The
downward pull toward the demotic called ‘““the analogy of experience” is characteristic
of the low mimetic (modem ‘‘realism™). In this category the divine world is shunned
or explained away, the human world portrays man’s common lot often as a parody of
the ideals of romance, the animal world is cruel, the vegetable world is typical of the
man with the hoe, the mineral appears as a labyrinthine metropolis. Water and fire are
both destructive elements, differing only in degree. By referring to these two
categories as “innocence” and “experience,” Frye once again emphasizes the Blakean
influence and Romantic debt.

Frye’s cyclic pattern finds its greatest expression in his reading of the cyclical
modes of literature analogous to the cycle of the seasons. He is of the opinion that if
the critic concentrates on the cyclic pattern, then, he will read the work as a type of
narrative analogous to ritual, revealing the eternal recurrences of human experience in
nature. The rhythm of nature begins with Spring, the season of dawn, birth, revival.
The analogous narrative is comedy. Summer symbolizes romance, or the movement
within innocence. It is the season of maturity and marriage, Autumn, the fall of the
leaf, sunset and death, symbelizes tragedy, The human analogue is the fall of man.
Irony of satire is the myth of Winter, the season of darkness, cold and dissolution.
Frye urgeés us to see the cycle of the season turning ceaselessly when ““The four
mythoi that we are dealing with, comedy, romance, tragedy, and irony, may now be
seen as four aspects of a central unifying myth” {192). The cycle starts with spring
and returns to it: the hero of romance, analogous to the god of the vegetation myth,
is always born again.

Frye's unique approach to the study of archetypes illustrates his speculation that
“symmetrical cosmology may be a branch of myth” (161). And we haye seen that his
approach bears out the contention, since all of the matters considered are an integral
part of Frye's critical theory and the understanding of which has been our main
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concern up to this point. But since a critical theory, even one as complicated and
artistically woven as Frye’s, does not exist for its own sake, we must determine how
the theory works practically. Frye realizes this situation fully and has made a special
study of the appearance of symmetrical cosmology in other writers. Frye’s authority
in the field of English romanticism is fairly well established and a consideration of the
principles outlined in his book on the subject would be worth the effort if only it were
for the applications made in his practical criticism. They, however, are also important
for they provide further insights into the Romantic sources of Frye’s own cosmology
besides striking a definitive chord to the endiess dialectic: Is Modernism in fact a new
movement or an imaginative extension of its precursor Romanticism.
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The Problems of Literary Translation — A Curious Example

Paul Harwood*

Abstract

This essay is concerned with the problems of literary translation, It examines Richard
Wilbur’s translation of the play, Tartuffe, by the seventeenth century French dramatist,
Moliére. The central character, Tartuffe, is a hypocrite who poses as a sainfly person in
order to deceive other people. He is, however, all too human a person and Moliére plays
upon this aspect for comic as well as thematic reasons, using the words ‘homme’ (man) and
‘humain (e)’ (human) to create a network of references or echos. The contention of the
essay is that any iranslation into English would inevitably fail to reproduce the full force
of the original text, because the insistence on Tartuffe’s human-ness cannot be reproduced in
English, which lacks the force of the two cognate French words, ‘homme’ and ‘humain (e).
The translation is, however, weakened still further by a strange example of mistranslation by
addition. This example is examined in some detail,

A further contention is that Wilbur could still have managed to retain some of the
original impact if he had been consistent in his translation of these key words particulariy
where they occur in certain repeated phrases. Wilbur failed to do this, presumably because
he had not realized the importance of the theme of Tartuffe’s human-ness and the comic .
pessibilities which it offered,

Broadly speaking the conclusions drawn from this exercise are:

(a) There should ‘he a greater recognition of the precedence and authority of the

original writer,

(b) Translators should try to gain deeper insight into the complexity of a literary work

before they begin to translate it.

This essay is concerned with the problems of literary translation. More particularly
it is concerned with the question of faithfulness in translation, and the losses which
can be incurred through failure *“to stay close to the original text,”” To ilhistrate these
problems we will examine a particular aspect of the play, Tartuffe, by the seventeenth
century French dramatist, Moliére, and of Richard Wilbur’s translation of that play.
This study was provokedby a startling example of mistranslation in Wilbur’s version.

Before turning to the actual text, however, it would be well to outline the general
nature of the problems concerned. These fall into two categories-the crude and the
subtle. One of these is easy to define and usually within the power of the translator to
control, The second is less easy to define and often beyond the translator’s control.

The first of these, referred to as “‘crude”, is the gratuitous tampering with texts,
This means the deliberate distortion of the original text either by changing the

* Deparfment of Foreign Languages and Literature, Tunghai University.
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meaning or by omission or by addition. Of these three varieties of distortion the first
two-changing the meaning and omission are not uncommon. The third type, distortion
by addition, is , I suspect, rather rare, but it is a bizarre example of distortion by
additicn which provided the starting point for this essay.

The second category of problem is connected to a notorious difficulty of transla-
tion, which is not restricted to the field of literary translation alone. This is the
problem of equivalents. A simple example of this kind of problem would be the use of
the English word, “dumpling,” to translate sXf . Dumpling is only an approximate
translation. Since there is nothing in western cookery exactly like K4 , dumpling
is pressed into service as the nearest equivalent. A similar problem arises with &#& |
which is translated by the word “zither”. This is, at best, only an approximation.

Now, when we talk of equivalents we normally have in mind identity of meaning.
This is the problem in the above examples. “Dumpling” and “zither” do not convey
the reality of the Chinese objects, because these things do not exist in the western
world. There cannot be identity of meaning, In the field of literary translation,
however, further more subtle difficulties arise, one of which is the problem of cognate
forms, where there is ctymological and phonic identity in the original language, but
not in the target language. It isjust such an example which complicates the translation
into English of Molidre’s play, Tartuffe. In this play, Moliére, makes considerable use
of the words *homme’ and ‘humain(e)’. The English equivalents are, of course, ‘man’
and ‘human’. Between the English and French words there is identity of meaning,
but the French words are cognate whereas the English words are not. In most circum-
stances this would not matter, because identity of meaning is the important factor.
But in literary texts this difference could be significant, and so it proves in the case of

Tarruffe.

As noted above Moliere makes frequent use of the words ‘homme’ and ‘humain(e)’,
and does so in highly significant contexts. Most of these usages refer to the central
character, Tartuffe. The resuit of this is to create a steady insistence on the idea
of Tartuffe’s human-ness {implying human frailty) which is thematically important,
and which also creates a rich vein of fronic humour, when brought into juxtaposition
with the image of saintly indigence, which Tartuffe wishes to project. [n Wilbur's
translation, however, the thematic aspect is almost completely lost and the comic
effect is very much weakened. The rest of this essay falls into three parts:

(i) an examination of the distortion by addition,

(ii) an examination of Moliére's use of the ideas of homme and humain(e) in the
play as a whole, and the conseguences of Wilbur’s failure to recognize the
significance of those ideas.

(iii)the implications to be drawn from this exercise.

The distortion by addition occurs in Act 1 Scene V. [n Orgon’s sccond speech of

that scene we find the line:
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C’est un homme , . . qui...ha...unhomme .., un homme enfin,!

A literal translation of this line might be as follows:

He isaman.., who,. er...aman,.. . well anyway, a maf,

But in his translation of the play first published in 1961 Wilbur chose to render this line as:
He is a man whe .., amanwho ., , an excellenf man.2

This ought, perhaps, to be termed a misapprehension rather than a mistranslation, There is,
of course, no questfon of Wilbur having misunderstood the surface meaning of the line.
It would be difficult to imagine a simpler, more harmless-looking sentence. In isolation
it is almost meaningless. In context, however, it is highly significant, and the reverberations
fromi it echo throughout the play.

The person to whom Orgon’s words refer is Tartuffe. He is a hypoerite of the worst
kind, a confidence trickster using religion in order to achieve his own selfish and
vicious ends by posing as a devout and saintly person. Orgon is a rich and worthy
bourgeois, who has been completely hoodwinked by Tartuffe’s deception and so has
taken him into his household as a kind of spiritual director to the horror of his younger
second wife and two teenage children, who are not at all deceived by Tartuffe’s
imposture. Two other characters who see through Tartuffe are Dorine, the family’s
maid-servant, and Cléante, Orgon’s brother-in-law {brother of Orgon’s wife, Elmire).

In Act 1 Scene V Orgon is endeavouring to explain to Cléante how wonderfuily
pious and devout a person Tartuffe is, how worthy of respect and emulation, In the
line under consideration Orgon is labouring to express all his heart-felt admiration for
Tartuffe, but, precisely because his heart is so full, he finally says nothing except to
affirm that Tartuffe is, after all, a man. The curious aspect of this is Wilbur’s inclusion
of the word ‘excellent’. It seems as if he thought Moliére had failed to include the
adjective through some oversight or lapse of memory. But this was certainly not a-
failure on Molire’s part. The fact is that Moliére deliberately chose to make Orgon
fail in his intention, Why?

The first and most important reason is that the result is profoundly comic as the
juxtaposition of grandiose intention and abject failure always is. Orgon wanted to
say so much, but he says so little. We laugh at his discomfiture. We laugh at the huge
difference between intention and result, and perhaps we find it all the more amusing,
because what Orgon wanted to say was, as the audience well knows, so obviously
foolish. Orgon had wanted to say that Tartuffe is something close to being a saint, when
we know that he is a thorough-going villain, This is rich stuff indeed in spite of the
apparent simplicity of the words. But the significance of these simple words goes
deeper still.

Orgon fails to say what he wants to say, but in doing so he actually comes closer
to the truth. There is a splendid paradox here. From Orgon’s point of view he has
fatled, and yet he has told us, albeit it unconsciously, more about Tartuffe than he
realizes, Tartuffe is, after all, only a man with all the weaknesses of a man. (This
point will become important when we look at the wider significance of these words).
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Without knowing it, Orgon passes judgement on Tartuffe. From the audience’s or
reader’s point of view he is successful inspite of his intention, reversing the paradox
noted above. This is a further dimension or deeper level of the comic effect woven
into this line,

This apparently innocent line is in fact highly significant and, at the same time,
extremely comic. The effect of Wilbur’s transiation is to destroy it by the unwarranted
addition of one superfluous word. By enabling Orgon to say what he wanted to say,
he has wiped out the discrepancy between intention and result, wiped out the uncon-
scious revelation of character and along with it all meaning and comedy. There is
nothing left but a simple statement, which is indeed quite innocent.

At one level this failure is not very serious. One line in a play of some sixteen
hundred lines does not greatly matter. At another level, however, it does have a
considerable effect. This line, so striking in its awkward disjointedness and its apparent
banality, seems to be a significant point of reference for the idea of Tartuffe as a man,
and thereby draws attention to other similar references, which form a network of
echoes or resonances on this theme. It is to this more subtle aspect of the play and
of Wilbur’s translation that we now turn.

Orgon’s unconscious assertion of Tartuffe’s human-ness finds an echo at many
points throughout the play. There are a score of references to this aspect of Tartuffe
using the words “homme” ¢man) and “humain(e)” (human). Several of these, notably
those spoken by Tartuffe, are particularly significant and, amongst the rest, we can
discern a deliberate intention on Moliére’s part to emphasize Tartuife’s human-ness and
consequent human fraility by repetition of the same phrase, thus creating a series of
echoes on this theme,

In the two series of repetitions,” le pauvre homme” (poor man) and “homme
de bien” (worthy man), there is a certain ambiguity because of the biased viewpoint of
the speakers and the manifest absurdity of what they are saying. (At least this is the
case when Orgon and his mother, Madame Pernelle, are speaking). The emphasis is on
the human aspect of Tartuffe. The qualifications tend towards irony and, in the later
exaniples, become overtly ironic.

The phrase “le pauvre homme” (poor man), for example, occurs seven times.
Orgon uses it six times and Dorine once. In Act 1 Scene IV Orgon uses it four times
in rapid succession. In this fainous scene the context of its use makes it immediately
clear, that this repeated response of Orgon to what Dorine is telling him is completely
inappropriate. Perhaps one example is enough to demonstrate this.

Dorine Madame eut avant-hier la fiévie jusquan Soir
Avec'un mal de téte Btrange 2 concevoir

Orgon Et Tartuffe 7

Dorine Tartuffe ? 1l se porte a merveille
Gros et gras, le teint frais, et 1a bouche vermeille

Orgon Le pauvre homme 12
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Dorine Your wife, two days ago, had a had fever
And a fierce headache which refused to leave her
'O.rgori 'Ah And Tartuffe 7 T
Dorine Tartuffe ? Why he’s round and red
Bursting with health and excellently fed.
Orgon Poor fellow ! b

The “homme” (man/fellow) is accurate enough, but the “pauvre” (poor) is quite
unwarranted. We may call this unconscious irony. Orgon uses the phrase on two
further occasions, at the very end of Act [1I where he says:

Le pauvre homme ! allans vite en dresser un écrit,
Er que puisse ’envie en crever de dépit. 3

Poor fellow ! Come, wéll go draw up the deed.
Then let them burst with disappointed greed. ¢

And again in Act IV Scene III where he says:

Pour men fripen de fils je.sais vos complaisances
Et vous avez eu peur de fe désavouer

Du trait qu’d ce pauvre homme i} a voulu jouer 4

I know you’re partial to my rascal son,

Hence when he sought to make Tartuffe the victim
Of a base lie you dared not contradict him. d

These two cases are equally inappropriate and again can be said to be uncon-
sciously ironic. The really telling example, however, is in the final act, Act V Scene
IL. Orgon, now -quite disabused, is telling his mother, Mme. Pernelle, what a despica-
ble creature Tartuffe is. The sharp-tongued Dorine cannot resist the temptation to
comment sarcastically. “le pauvre homme”.® This comment, if somewhat mischievous,
is completely appropriate and deliberately ironic.

In Wilbur’s translation there is an inevitable loss, because the possible equivalents
of “homme* do not have the same force. Wilbur, in fact, chose to use “fellow”
aithough “man” would have been slightly better. But neither word reproduces the
same stress on human-ness with its implications of human frailty which is created
by the regular repetition of the French cognate forms “homme™ and “humain(e).”

Looking at the second series of repetitions we find a similar pattern. In the first
scene of the play Mme. Pernelle twice uses the phrase “I’homme de bien” (worthy man)
Again we have unconscious irony, and again in later uses of this phrase we find the
irony becoming overt. In Act IV Scene Il when Elmire is telling Qrgon that she can
show him how false Tartuffe is, she says:

Mais supposons ici que, d’un lieu gion peut prendre,
On vous fit clairement tout voir et tout entendre,
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Que diriez-vous alors de votre homme de bien 1 ¢
Suppose that from some hiding place in here

You learned the whole sadl truth by eye and ear
What would you say of your good friend after that ? ©

Here Elmire is being deliberately ironic, and in the final example of the use of this
phrase in Act IV Scene VII Orgon, having heard and seen the worst, is even more
heavily ironic, when he says to Tartuife:

Tout doux ! vous suivez trop votre amourguse envie

Et vous ne devez pas vous tant passioner

Ah ! Ah! I homme de bien, vous m’en voulez donner. 7
Hold on my passionate fellow, not so fast

1 should advise a little more restraint.

Well, so you thought you’d fool me, my dear saint ! f

Unfortunately in this second series of repetitions the inevitable loss already
referred to is compounded in Wilbur’s version by his lack of consistency. The phrase
“homme de bien® is used five times, but Wilbur uses five different translations of this
one phrase:

He’s a fine man.

His own great goodness | can guarantee.

Though the world takes me for a man of worth
What would you say of your good friend after that
Well, so you thought you'd fool me my dear saint

To underline the foregoing evidence we may now turn to a further group of
examples, in which the interplay between the two aspects of Tartuffe—saintliness and
human wedkness - reaches a peak. These examples, all spoken by Tartuffe himself,
occur in Act IIT Scenes IIT and VI. In Act III Scene III Tartuffe is attempting to seduce
Elmire, and is faced with the difficult problem of how to preserve his saintly image,
whilst at the same time giving expression to his carnal desires. The following lines
illustrate this difficulty and bring up once again the question of Tartuffe’s human
frailty. Tartuffe has just made his declaration using a travesty of a platonic argument.
Elmire expresses surprise that she should hear such words from the mouth of so devout
a person, and Tartuffe replies:

Ah ! pour £tre dévot, je n’en sitis pas moins homme. 8
[ may be pious but I'm human too. &

This is the first line of a long speech in which Tartuffe pushes his declaration further.
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Elmire replies rather coolly, threatening to tell her husband at which Tartuffe says:

Je sais que vous avez trop de benignite”

Et que vous ferez grace a ma témerite

Que vous m’excuserez sur 'humaine faiblesse

Des violents transports d'un amour qui vous blesse
Et considererez, enregardant votre afr

Que 1’on n’est pas aveugle et qu'un homme est de chair, ?
1 know, dear lady, that your exceeding charity
Will lead your heart to pardon my temerity;

That you’ It excuse my violent affection

‘As hl.m_lan weakness, human imperfection;

And that-O fairest - you will bear in mind

That I'm but flesh and blood, and am not blind. !

Here Tartuffe himself admits, albeit reluctantly, that he is only human, a man with all
the weaknesses of the flesh.

At this point Damis, Orgon’s son, who has been eavesdropping, bursts in and
accuses Tartuffe of villainy. He tells his. father, who enters a few moments later, and
here Moliére achieves a tremendous tour de force by making Tartuffe tell the truth in
order to preserve his disguise:

Tout le monde me prend pour un homme de bien
Mais la vérite’ pure est que je ne vaux rien. 10
Though the world takes me for a man of worth.

I’'m truly the most worthless man on earth. i

Orgon takes this as a further expression of Tartuffe’s saintly humility and cannot
believe it. He turns on his son, drives him from the house and commiserates with
Tartuffe for the further tribulations he has had to suffer at the hands of his ungrateful
family. In this final example there is a logical hiatus between means and intention,
which adds to the comedy surounding the theme of Tartuffe’s human-ness.

We have not exhausted all the examples, but we have covered most of the more
significant ones, which should be enough to establish the importance of this theme of
Tartuffe’s human-ness, and the way in which Moliére uses this in order to develop an
ongoing vein of humour based upon the interplay between the two poles of Tartuffe as
worthy man and Tartuffe as a villain heir to all the sins of the flesh. The cumulative
effect of these repeated examples cannot be sufficiently stressed. In isolation most of
the individual instances have little significance. It is the repetition and particularly the
echoes of the same phrase, which form a network of meaning and effects greater than
the sum of the parts. There is no doubt that Moliére was consciously and deliberately
using the words “homme’ and “humain (e)” in an imaginative way in order to exploit
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the thematic and comic possibilities. Wilbur’s translation does not reproduce the
richness of the original for a number of reasons:

1.

4.

5.

The fact of the French words “homme”and “humain(e)” being cognate gives
them a force which cannot be reproduced in English. This is an insoluble
problem.

Wilbur had not realized the importance of this thematic aspect of the play.
Had he done so he could have salvaged something by using “man” throughout.
But in the first series of repetitions he uses “fellow”, which is still more neutral.
This lack of awareness of the thematic aspect and of the inter-relatedness of the
various instances resulted in gross inconsistency in the translation of the second
series of repetitions, “homme de bien™.

This inconsistency then nullified the ironic echoes in the later uses of that
phrase. ,

The gratuitous distortion of one line destroyed a very significant focal point.

What conclusions can be drawn from all of this? Such as they are, they are
relatively simple. In the perennial argument which goes on between the relative
merits of free and literal translation these conclusions represent a plea, if not
for literalness, at least for a degree of respect for the precedence and authority of the

original author.

1.

(104)

Translation is rarely, if ever, an easy task. The more literary the text, the more
difficult it becomes. A translator cannot be expected to appreciate all the
subtleties and resonances of a particular text. Even assuming that this were
possible, the constraints of language would still prevent a perfect corres-
pondence between the original and the translation.

The corollary of this is that the study of literature in transiation is always
problematic. The present writer is acutely aware of this, having been engaged
for several years in teaching European literature in English translation to
Chinese students. We are frequently at the mercy of the transiator. ‘
Translators, therefore, have a responsibility not to tamper gratuitousiy with a
text. As a general groundrule translators should assume that writers meant what
they wrote and wrote what they meant. Strict adherence to this rule might
vary from writer to writer. There might well be a difference in application as
between Balzac and Flaubert, for example, but in general the basic principle
should hold.

Where alterations are made in a text they should be pointed out and explained.
Very often this is done of course, particularly where major alteration or
omissions are made. This practice ought to be extended to all alterations
however trivial they might seem. I suspect that if transiators felt it incumbent
upon them to justify all alterations, this alone would reduce the number of
unwarranted alterations considerably. In addition if alterations were made
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it would at least give readers a clearer idea of the original text.
5. Translators should think twice before 0m1tt1ng anythmg and at least three
times before adding anything. : S
6. This above all. It is not enough simply to take up a work and translate it.
Where literary texts are concerned, it is essential “to live with” the work
for a long time in order to develop some awareness of the subtleties and deeper
meanings.
In short , if a work of literature is worth translating, it is also worthy of our
respect.
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TOM OUTLAND’S STORY IN WILLA CATHER’S
THE PROFESSOR'S HOUSE

James E. Martin*
Abstract

The second part of Willa Cather’s The Professor’s House seems to be somewhat incon-
gruous with the rest of the novel in that the narrative technique employed by the author in
parts one and three differ widely in both, form and manner as compared to the second part -
Tom Outland’s Story. Whereas parts one and three are narrated chronologically, by an
omniscient narrator and are mimetic in tone, the second part is told in the first person,
has a sense of timlessness, and appears to be more surreal than mimetic.

In order to resolve this apparent incongruity, the present paper postulates that Tom
Outland’s Story is fulfilling a symbolic and mythic function where the protagonist is seen as
an idealized alter-ego of the Professor, and the Cliff City as a mythic imaginative world
which the professor “creates” as an alternative to the real world. The argument is supported
by re-defining the use of the term “myth" and thereby entering into an analysis of the
semantic context of the plot. The myth here has been termed a meta-myth as it is not
a historical or traditional myth, but rather a consciously created one which only serves in
the narration of the story.

One of the most interesting and disturbing elements of Willa Cather’s The Pro-
fessor’s House is the seeming incongruity of part two, Tom Outland’s Story. It differs
markedly from the other two parts of the novel, which tell of the increasing alienation
of Godfrey St. Peter from his family, his society, his past, and himself. Parts one
and three are narrated chronologically, by an omniscient narrator, and are mimetic in
tone, whereas Tom Qutland’s Story is told in first person narration and has a landscape
and a timeless quality that seem more surreal than mimetic. It is puzzling to find this
vivid portrait of a mystical lost world sandwiched between the dismally work-a-day
delineation of St, Peter’s mid-life crisis.

" Faced with such a confusing combination of structures and styles, we must
consider how to proceed toward a resolution of our confusion. Qur position is echoed
by John J. White’s (1980) explanation of how readers approach a text:

We read any story by engaging in what Poe called ratiocination. As we start to read, we
build up expectations in the form of cloudy tentative structures into which we try to fit the
details of character and event as they are presented to us. We modify these tentative
structures as we are forced by elements that do not fit, and we seek to perfect them as we
-move towards the end of the story,

H
We must, therefore, postulate structures which explain seemingly incongruous
elements; in this case, the inclusion of Tom Outland’s Story in the middle of the

* Department of Foreign Languages and Literature, Tunghai University.
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Professor’s midlife crisis plot. To this end, I postulate that Tom Qutland’s Story is
fulfilling a symbolic or mythic function, assisting us to more fully understand St.
Peter’s psyche. In this reading of the text, Tom QOutland becomes a kind of foil or
idealized alter-ego of the Professor, and the CIliff City a mythic alternative world
which the Professor *creates” as a sanctuary from his increasingly distasteful reality.
Thus, I consider Tom Outland’s Story a myth, or rather a meta-myth, with the func-
tion of providing us with a metaphorical model of how St. Peter is trying to make
sense of his world.

Having said that the world of the Blue Mesa has a symbolic rather than mimetic
function, it might be unclear why I am calling it mythic. I am obliged, therefore, to
supply a working definjtion of myth as I will use it in this paper. Vickery (1980)
uses a negative definition: “Myth may not be a philosophy, but it may be philosophi-
cal. It may not be a system of philosophy but it may be a symbolizing activity.” But
what makes myth different from any metaphor? Vickery also says that myth’s role or
function is ““the purposive disarranging of semantic conteéxts in order to bring out
features of their subjects that otherwise would be obscured.” So we can see Tom
Outland’s Story as a purposive disarrangement of the semantic context of the main
plot of The Professor's House with the function of telling us something that would
otherwise remain obscure about St. Peter’s psyche.

But what kind of thing, it would be relevant to ask, does the myth of Tom Qut-
land’s Story tell us? Myth can be thought of as an epistemic device. And, as John
White (1980) points out, “Not only does myth represent a means of making sense
of reality, it also represents a means of making sense of reality, it also pointsto
the collective nature of the problems facing each of us as individuals.” So Cather’s
invention of the CHff City myth and the Tom Qutland myth have Wwider significance
than simply explaining St. Peter’s state of mind. This relates to the final element of
my working definition of myth:

Myths apparently derive their universal significance from the way in which they try to
reconstitute an original event or explain some fact about human nature and its worldly or
cosmic context. But in doing so, they necessarily refer to some essential meaning which is
absent until it appears as a function of interpretation. (Gould, 1981)

In sum, I am calling Tom Qutland’s Story a myth because it functions as a pur-
posive disarrangement of the semantic context of the plot of St, Peter’s midlife crisis
in order to metaphorically express some otherwise obscured information about the
Professor’s psyche and about human nature. I am calling it a meta-myth because it is
not an historical or traditional myth, but rather has been consciously created to serve
the above purpose. It is in its interpretation, rather than in its representation of some
universal archetype, that we find meaning.

Having discussed my working definition of myth, I will now explore how the
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mythic function of Tom OQOutland’s Story is signalled in the text, This is achieved
primarily by-a shift-in narration and -the description of a landscape that contrasts
- sharply with that depicted in the other two. parts of the novel. The shift in narra-
tion is clear enough - parts one and three of the novel are told by omniscient
narration, whereas Tom Outland’s Story is framed - it is presented as.coming out
of the Professor’s recollection, as he is faced with the task of writing an introduc-
tion to Outland’s diary, of Tom telling his own story. The origin of Tom ocutland’s
Story in the mind of the Professor signals us that is contains information about
his - (St. Peter’s) psyche rather than additional information about the plot of the
novel. The shift in narration and the story frame help to set this section of the
novel apart from the other sections.

Perhaps the most interesting contrast between Tom Outland’s Story and the
rest of the novel can be seen is the landscape depicted in each. The landscape of
Hamilton is flat, dismally earth-toned, with sodden atmosphere, as St. Peter feels it
after his depressing interview with Crane:

The park was deserted. The arc-lights were turned off, The leafless trees stood quite
motjonless in the Iight of the clear stars. The world was sad to St. Peter as he looked
about him: the lake-shore country flat and heavy, Hamilton small and-tight and airless.

(p.150)

The dominant feature of this landscape is the lake - broad, flat and omnipresent.
It is the lake that he missed most when he moved away from Hamilton as a boy,
and the same lake his beloved study overlooks. It functions as a kind of sanctuary for
St. Peter, in which he can immerse himself to escape from the world around him.

Compare Hamilton’s landscape with the magical landscape of the Blue Mesa. Its
features are crystal-clear air and water, vividly bright colors like purple and red, and
precipitous mountains and cliffs, dominated by the mysterious Blue Mesa,

The hill-side behind was sandy and covered with tall clumps of deer-horn cactus, but
there was nothing but grass to the south, with streaks of bright yellow rabbit-brush, Along
the river the cottonwoods and quaking asps had already turned gold. Just across from us,
overhanging us, .indeed, stood the measa, a pile of purple rock, ail broken out with red
sumach and yellow aspens up in the high crevices of the cliffs. From the cabin, night and
day, you could hear the river, where it made a bend round the foot of the mesa and churned
over the rocks. 1t was the sort of place a man would like to stay in forever. (p. 189)

We have examined several textual cues which indicate that Tom Outland’s Story
has been consciously set apart from the rest of the novel and should be read differ-
ently. In order to make sense of this difference between the parts of the novel, we
may postulate that Tom Outland’s Story consists of several myths with several
functions. The first of these myths is the character of Tom Outland itself. He is not a
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character of the novel in the same way that Lillian or Marcellus or the other characters
in parts one and three are. We never see him directly, as he has been killed by the time
the action of the novel begins. He exists in the mind of St. Peter, and it is St. Peter
who ‘‘gives him life” in the story by remembering him. In part one of the novel,
Qutland has a kind of shadowy existence. He is reticent about his past, and this
gives him a mysterious aura, one which causes Lillian to mistrust him. His personality
as it is described near the end of part one is depicted in terms of chivalric myth;

As an investigator he was clearsighted and hard-headed; but in personal relations he
was apt to be exaggerated and quixotic. He idealized the people he loved and paid his
devoir to the ideal rather than to the individual, so that his behaviour was sometimes a
little too exalted for the circumstances-“chivalry of the ¢inema,” Lillian used to say,
One of his sentimental superstitions was that he must never on any account owe
any material advantage to his friends, that he must keep affection and advancement far
apart, as if they were chemicals that would disintegrate each other. (0.172)

Tom is remembered by various other members of St. Peter’s family, usually fondly.
They “create” a Tom Outland that fulfills their desire for an idealized world into
which they can escape. This is evident when the Professor and his daughter Kathleen
are reminiscing about Tom;

“Can’t you stay awhile, Kitty? 1 almost never see anyone who remembers that side of
Tom. It was nice, all those years when he was in and out of the house like an older brother,
Always very different from the other college boys, wasn’t he? Always had something in his
voice, in his eyes...One seemed to catch glimpses of an unusual background behind his
shoulders when he came into the room.” .

Kathleen smiled wanly. “Yes, and now he’s all turned out chemijcals and doilars and
cents, hasn’t he? But not for you and me! Our Tom is much nicer than theirs,” (p.132)

This mythologizing is concretized in Rosamond and Louie’s rationale for naming their
home “Qutland:”

“You see,” Louie told him, “Qutland got nothing out of it [inventing the Outland
vacuum] but death and glory....Qur house we want to have as a sort of memorial to him.
We are going to transfer his laboratory there, if the university will permit,--all the apparatus

~ he worked with. We have a room for his library and pictures. When his brother scientists
come to Hamilton to look him up, to get information about him, as they are doing now
already, at Outland they will find his books and instruments, all the sources of his inspira-
tion.” (p.41-2)

So Tom _Outland’s character takes on mythic qualities, but to what end? What is
the function of this myth? I see Tom as a foil of the Professor - a kind of idealized
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alterego, whose story parallels St. Peter’s. Tom is the kind of man St. Peter would
like to be. In fact, he does mirror several personality traits éxhibited by Tom; he is
uncompromising in his personal relations, is more interested in ideas than in person-
alities, and he stubbornly insists on the separation of relationship and material
indebtedness, An example of this last trait shared by both characters can be seen
when St. Peter refuses his daughter’s offer of an income generated by Outland’s
royalties: '

And there cin be no question of money between me and Tom Outland. T can’t explain
just how 1 feel about it, but it would somehow damage my recollections of him, would
make that episode in my life commonplace like everything else. And that wopld be a great
loss to me. I'm purely selfish in refusing your offer; my friendship with Outland is the one
thing 1 will not have translated into the vulgar tongue. (p.62) '

The function then of part two, Tom Qutland’s Story, in this regard is to clearly
represent Tom Outland’s/St. Peter’s ideals. The scattered images of Tom conjured
out of the mind of the Professor in part one of the novel may give us the feeling that
Tom has psychological importance in our understanding of St. Peter, but without
the more detailed story told in part two, it isn't clear what this importance is. It
is in fact a foil relationship. There are several examples of this parallel. Tom’s idealism
was betrayed by Roddy Blake when he sold the artifacts from the Clff City, despite
his good intentions. In a similar way, St. Peter’s family betrays his ideals by exhibiting
what John H, Randall III calls their “good natured materialism’ (1960). In addition,
Tom. feels regret at breaking his friendhsip with Roddy but was powerless to do any-
thing conciliatory. In the same way, St. Peter regrets his self-alienation from his
family, but feels powerless to either explain or reverse it

There are two alternative worlds presented in part two of the book; the masculine
frontier-myth world of the wilderness society of Tom, Roddy and Henry Atkins,
and the mystical lost civilization of the cliff dwellers dubbed “Clff City” by Tom.
The ‘“‘easy living and fine weather” (p.191) enjoyed by Tom and Roddy after they
take the job as cowpunchers in the shadow of the Blue Mesa becomes a king of male -
domestic existence with the addition of Henry:

Life was a holiday for Blake and me after we got old Henry, He was a wonderful cook and
a good housekeeper. He kept that cabin shining like a playhouse; used to dress it ali out
with pinon boughs, and trimmed the kitchen shelves with newspaper cut in fancy pattemns.

(p.197)
“We got to be downright fond of him,” Tom relates about Henry, “and the three of us

made a happy family” (p.198). The description of their life together on the range
became the favorite faity tale of St. Peter’s daughters in Tom's early student days, and
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had far-reaching influence on the lives of the girls and their father;

St. Peter smiled and patted her hand on the blanket. “Do you know, Kitty, | sometimes
think I uought to go cut and Jook for Blake myself, He’s on my conscience, If that country
down there weren’t so everlastingly big - - -”

“Qh, Father! That was my romantic dream when 1 was little, finding Roddy! [ used to
think about it for hours when I was supposed to be taking my nap. 1 used to swim rivers
and climb mountains and wander about the Navajos, and rescue Roddy at the most critical
moments, when he was bing stabbed in the back, or drugged in a gambling-house, and bring
him back to Tom. You know Tom told us about him long before he ever told you,”

“You children used to live his stories. You cared more about them than about all
your adventure books,”

“ still do,” said Kathleen, rising. “Now that Rosamond has Outland, I consider Tom’s
mesa entirely my own.” (p.131)

This idealized male family life, acted out in the pristine pasturelands at the base of
the Blue Mesa, stands in contrast to St. Peter’s oppressive, materialistic, femate-
dominated family life at Hamilton. That St. Peter felt the women in his family to
be a force of oppression and materialism is clear from his increasing alienation from his
wife and daughters, and from many statements throughout part one of the novel,
An example of this attitude occurs when the Professor is reflecting on the pain his
daughter had caused him during her buying spree in chicago:

“I was thinking,” he answered absently, “about Euripides; how, when he was an old
man, he went and lived in a cave by the sea, and it was thought queer at the time. It seems
that houses had become insupportable to him. I wonder whether it was becausé he had
observed women so closely all his life. (p.156)

The male-family of the cowpunchers thus became an idealized alternative family for
the Professor, one to which he could retreat when his own family relationships became
too painful,

The lost world of Cliff City is the most moving metaphor in Torn Outland’s Story.
The orderly, peaceful world suspended in a sea of crystal-clear air is likened to a statue
by Tom, symmetrical and powerful. ““That village sat looking down into the canyon
with the calmness of eternity,” (p.212), which must have been *delightful” to live in.
This idealized, peaceful world is another foil of the Professor’s dreary, materialistic
world of reality, another psychological sanctuary.

But the mythic function of Clff City goes beyond just being a foil of St. Peter's
real world. It makes a statement about the nobility of the human condition and its
inevitable destruction at the hands of negative forces. Father Duchene’s theory of the
rise and fall of the Mesa civilization expresses this theme;
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“_I am inclined to think that your tribe werc a superior people. Perhaps they were not
so when they first came upon this mesa, but in an orderly and secure life they developed
considerably in the arts of peace. There is evidence on every hand that they lived for some-
thing more than food and shelter, They had an appreciation of comfort, and went even
further than that...” At the same time, they possibly declined in the arts of war, in brute
strength and ferocity.

[ see them here, isolated, cut off from other tribes, working out their destiny, making
their mesa more and more worthy to be a home for man, purifying life by religious
ceremonies and observances, caring respectfuily for the dead, protecting the children,
doubtless entertaining some feelings of affection and sentiment for this stronghold where
they were .at once so safe and so comfortable, where they had practically overcome the
worst hardships that primitive man had to-fear. They were, perhaps, too far advanced for
their fime and environment, : , -

‘ “They were probably wiped out, utterly exterminated, by some roving Indian tribe
without culture or domestic virtues, some horde that fell upon them for their hides and

ciothing and weapons, or from meré love of slaughter...
“Like you, I feel a reverence for this place. Wherever humanity has made that hardest
of all starts and lifted itself out of mere brutality, is a satred spot...” (p.220-1)

The tragic, needless destruction of the CUff City civilization is a metaphor for the
pessimistic view that life is meaningless and doomed to failure. The ultimate destruc-
tion is a metaphor for the pessimistic view that life is meaningless and dommed to
fajlure; The ultimate destruction of Cliff City parallels the tragic end of the cow-
punchers’ male frontier sgciety with the death of Henry and the dissolution of the
friendship between Roddy and Tom, and the tragic, needless death of Tom Outland in
the war. In short, each one of the myths related to the Tom Outland Story ends
in failure.

St. Peter’sresponse to the failure of his myths is an existentialistic realization that
“all is vanity,” that ultimately there is no myth to escdpe into. After he has a brush
with death brought about by his losing the will to live, he is a changed person. He
begins for the first time in his life to really face reality, personified by Augusta, and to
resign himself to a life “without delight:”

Augusta was like the taste of bitter herbs; she was the bloomless side of life that he
had always run away from, --yet when he had to face it, he found that it wasn’t altogether
repugnant, (p.280) :

He slowly becomes conscious of the change in his character - brought about by his
rejection of the failed myths he had been chasing for so long.

His temporary release from consciousness seemed to have been beneficial. He had

let something go--and it was gone: something very precious, that-he could not consciously
have relinquished, probably, He doubted whether his family would ever realize that he was
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not the same man they had said goodbye to; they would be too happily precccupied with
their own affairs, (p.280)

Armed with his new clarity of vision and the example of Augusta, St. Peter feels,
at the end of the novel, that he will be able to face life in the real world, no matter
how distasteful it may be: “At least, he knew where he was, and that he could face
with fortitude the Berengaria and the future” (p.280). Perhaps Cather is implying that
modern man in general could salvage a dignified life out of our chaotic world by
following St. Peter’s example.
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The Chinese in Southeast Asia: Past and Present®

”Hung-ting. Ku** and Kwéi—chiang Chuj**#

Abstract

Since Han Dynasty times, (202 B.C. —220A. D.), Chinese people have moved
between China and various regions of Southeast Asia. But, few settled permanently
" there. After the Western powers colonialized the region, they encouraged Chinese
to ‘migrate there. The steamship lines connecting China and this area further facilitated
migration from South China. The wave of immigrants gradually died out in the 1930s
due to the changes of economic and political conditions in Southeast Asia.

After World War II, many former colonies become independent states. The native .

political leaders of the newly established nations adopted a hostile policy towards the
Chinese people there. They passed many anti-Chinese regulations to limit the
economic activities of these overseas Chinese. They regarded the Chinese as exploiters
and blamed them for not being willing to assimilate totally into local society. It seems
that they confused the cultural identity of the Chinese with political identity. Of
course, the Chinese themselves should also have changed their attitude towards their
adopted countries, and made greater efforts to win the trust of the local people.

This paper looks at various problems and issues related to the Chinese and their
relationship to the indigenous populations and political systems of Southeast Asia.

* Supported by the National Science Council of the Republic of China.
*# Department of History, Tunghai University.
*##% Chinese Institute, National University of Singapore.
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A Study on Tatwan-Nagasaki Trade during Emperor K’ang Hsi’s Reign
- Teh-lan Chu* -
Abstract

During the reign of Emperor K’ang-hsi (1662-1722) of the Ch’ing Dynasty (1644-
1911), China underwent great changes from upheava! into prosperity. Over Taiwan,
the Chinese governments in the Ming Dynasty (1386-1644) took different policies.
In that times, Chinese people when studying East Asia trading affairs, chiefly focusing
on Japa.ri, mostly aimed at Japan and those area politically, socially, economically and
culturally. For a substantial study on the Taiwan-Nagasaki trade, I, on this essay,
try to-focus on Taiwan, including the number of Taiwan ships bound for Japan, vicis-
situde of oceanic trade, contents of merchandise carried on the sea, the contents of
merchandise, like sugar of Taiwan, raw silk produced in Chiang-su and Che-chiang,
silk-wear and the like, the process and backgrounds of production of such products, as
well as market flows of such products in China and in Japan. These studies will be
conducted based upon a few essays I previously worked out, with reference to some
historical data and dissertations.

In the Mihg Dynasty under the policy of overseas trade development, the number
of Taiwan’s ships sailing destined for Japan accounted for quite a big ratio. After the
Ch’ing rulers took over Taiwan, the number of Japan-bound ships sharply dropped due
to the Ch’ing’s own policy and Japan’s mounting protectionism, Eventually, the
number was cut to two ships sailing for Nagasaki alone.

Also in the Ming Dynasty, the ones who could shuttle on the seas between China
and Japan for smuggling of the government prohibited merchandise were mostly the
privileged merchants of Koxinga. As the internal riots came to an end and the whole
Chian was reunified, the ones engaged in trade between Taiwan and Japan were mostly
small scale merchants in partnership. In the reign of Emperor K’ang-hsi, as economy was
increasingly prosperous, those who could acquire quota for trade with Japan were

mostly more powerful ones.
When Taiwan was under Dutch rule, the Dutch people took Taiwan for its transit

trade of sugar and vigorously promoted- sugar indusiry in Taiwan. Taiwan sugar was
put into mass produétion. During Cheng Ching’s reign, he, as well, took sugar as the
primary assets in dealing with the Ch'ing. As the Ch'ing ruler landed into Taiwan, a
great number of Chinese immigrated into Taiwan and the Taiwan sugar greatly increas-
ed in both outputs and market consumption.

By the historical, geographical and economic factors, raw silk and silkwear rapidly

* Department of History, Tunghai University.
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were grown and produced in Chiang-su and Che-chiang Provinces. Through the rapid
and intensive Sino-Tapanese trade ties, the noted silk and silkwear of Chiang-su and
Che-chiang promptly became popular in Japan, and further into the world,

At the turn from the Ming into the Ch’ing Dynasties, the Taiwan smugglers almost
entirely dominated the Chiang-su and Che-chiang silk products between China and
Japan. As the Ch’ing ruler took over Taiwan, some Taiwan and Japan’s traders still
took Chiang-su and Che-chiang silk as their chief exports, As more and more people
relocated themselves 'into Taiwan and economy became increasingly prosperous,
Chiang-su and Che-chiang silk and silkwear were highly popular in Taiwan market.
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Communal Orgamzatlons in Talwan

during the Elghteenth and Nineteenth Centunes

Wen-hsiung Hsu*

Abstract

Various voluntary associations were formed for mutual protection in Taiwan during the
Ch’ing period (1683-1895). Some were organized specifically to guard against aborigines,
banchts and rebels, to engage in feuds, to maintain local order, or to promote public well-
being. These associations could be either intra-or inter-communal. This paper focuses on
the formation and development of inter-communal associations in Taiwan during the 18th
and 19th centuries.

An inter-communal protection society was generally created by consolidating hamlets
and villages or wards in the urban areas. When these communities were consolidated, the
residents signed a pact which emphasized mutual assistance and communal harmoniy.
Whoever infringed on either principle was subjected to pulbic sanctions, The pact, in effect,
became a communal code, in which the strong were enjoined from bullying the weak. The
most prominent inter-communal association was that of “righteous volunteers” (i-min).
These people were first organized to defend their communities in the Hsia-tan-shui valley
during the Uprising of Chu Ikuei in 1721. Such regimented organization gradually became
institutionalized through the consecration of martyrs, the building of shrines, and the
formation of volunteers’ clubs. The Hakka Six Detachments organization (liu-twi) in the
P’ing-tung area serves as a good example of such inter-communal association. It was tightly
structured and county officials could hardly intervene its handling of local affairs,

As inter-communal associations were relatively effective in maintaining local order, the
Ch’ing government encouraged their formation and eventually made them into its
mechanism of social and political control. The righteous volunteers’ organization evolved
into 1 'ugn-lien militia and became a commeon mutual defense device on the island in the mid-
19th century. During the Uprising of Tai Ch’ao.ch’un in 1862, Lin Chan-inei {1821-1368)
used such militia in Hsin-chu to save that city from being ransacked. After the revoli, the
Ch'ing government institutionalized r'wgn-fien by establishing its headquarters at Tainan
and appointing Lin commissioner, In 1895, Taiwanese organized themselves by means of
t'uan-lien to resist the Japanese before their occupation of the isiand. '

The inter.communal organization enabled the participating communities to enjoy a
large degree of local autonomy, but it also produced counter effects, The righteous volun-
teers’ association could aggravate social disturbances by intensifying communal strife while
defending their communities against. rebels’ attack. Before the 1860, if the people
originally from Ch’uan-chou prefecture of Southern Fukien revolted, those from Chang.
chou prefecture and the Hakkas would invariably become “righteous volunteers” tighting
against rebels, and vice versa. As a result, the counter-revolt by the “righteous volunteers”

~ * Department of History, Northwestern Uriiversity.
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could be more devastating than popular uprisings themselves.

Although inter-communal organizations such as .righteous volunteers associations
increased the incidence of communal strife, they by and large facilitated social control and
to some extent promoted social mobility. The Hakka Six Detachments organization
provided funds for promising boys to study and helped produce some 42 degree holders
in the communities. The Ch'ing government also recruited volunteers into the regular army
and rewarded their leaders with Jower military positions, In Taiwan where political control
was relatively weak during the Ch'ing period, communal organizations generally served to
stablize its society.

Taiwanese settlement during the Ch’ing period was a process of adjusting to a
mixture of geographical and social imputs. Since lineage which often determined the
formation of settlement in Southeast China was relatively weak in Taiwan, early
immigrants normally relied upon identical surnames, dialects, and ancestral places
for the formation of their settlements. They helped each other in land reclamation and
defense against the aborigines while the frontier situation deepened their religious
belief in supernatural support. Mutual assistance and religious belief offered the most
common ‘“‘culturally constituted behavioral environment™ and prompted Taiwanese
settlers to form various voluntary associations.! Some common voluntary associations,
such as sworn brotherhoods, secret societies, religious societies, commercial guilds,
hui-kuan (Landsmannschafren), financial assistance partnerships, and associations for
bereavement benefits facilitated their members’ personal interests and religious belief
and served to “‘put together elements of action so as to get done something.”? But
these voluntary associations, with the exception of religious societies, normally did
not involve the majority of the residents in the communitics, For social order and
regional security. the Taiwanese turned to communal organizations based on the
geographical units of the village and the city ward.

Communal organizations were formed generally for the maintenance of conimunal
harmony and social order. As gambling, vagrancy. banditry, revolt, and feuding were
five common interrelated symptoms of social deviance and disorder in Taiwan during
the Ch'ing period, these associations were organized to circumvent them. Such
organizations could be either intra- or inter-communal. Inter-communal associations
aimed to detert popular uprisings and feuds, while intra-communal associations were
intended to settle vagrancy and prevent banditry and gambling,

Gambling began in Taiwan in the mid-17th century and hacame prevalent during
the 18th century. It was said that the settlers woudl pawn their clothes to raise moncy
to gamble. but even gambling masters lost so badly that they did not have trousers to
wear.® Gamblers came from all walks of liefe. They could play in 115 different ways
almost everwhere except in front of the stone tablets proscribing gambling.®  The
Ch’ing Penal Code stipulated that gamblers were to be subjected to the punishment of
at least one hundred blows and made to wear the cangue for two months®  This
ordinance. however. was rarely effective. Even soldicrs played for money and operated
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gambling dens in pawnshops.® Gambling not only ruined the lives of settlers but also
engendered social disorder. A seventeen-year old boy, who could recite a couple of
chapters from the Great Learning, became an inveterate gambler and degenerated into
a begger in Tainan in the mid-19th century.” Furthermore, the gambling itself often
resulted in'verbal disputes and physical confrontations, which sometimes flared up into
inter-group fighting.

Many gamblers were vagrants. Vagabondism became a serious social problem on
the island in the mid-18th century. As the economy deteriorated, vagrants also
increased, and inefficient administration allowed them to rove freely. A number.of
them died unnoticed. In 1747, after many vagrants were discovered to have died in
ditches, a charitable house (P'u-chi t'ung [universal-aid hall] ) was set up in Tainan.?
Still, little institutionalized assistance was offered to the homeless men who struggled
to live, The vagrants resorted to extortion and robbery, and tliey gradually became
a kind of social force with which even soldiers avoided confrontations.” They joined
secret societies and took part in both popular uprisings and feuds. During the Uprising
of Ch’en Chou-ch’uan at Lu-kang in 1795, they threw many bricks and clay missiles
at government troops and shouted loudly to mislead local officers that the rebels
outnumbered the government soldiers.!® They liked to see a community in turmoil so
that they could muscle in and secure any possible gains; in feuds, they were readily
hired as combatants.!! Yer only few officials took conscientious efforts to deal with
them. After the Uprising of Hsii Shang, officials in 1825 instructed village headmen
to report all strangers loitering around temples.!? Intendant Yao Ying recruited the
vagrants as militiamen or assigned them to cultivate land on the coast and in the
hills in 1838; from August to October more than 8,000 vagrants reportedly settled in
the Chiadi and Chang-hua area, and the figured increased to 40,000 the following
year.! 3 In spite of these positive measures by the government, vagrants continued to
exist and posed a threat to social order until the end of the 19th century.!*

interrelated to gambling and vagabondism was banditry. Beginning in the 18th
century rural areas were infested with thieves and bandits. [t was reported in the
1720s that cattle theft constituted 70 to 80 percent of larceny in the countryside,'®
Robbers disguised themselves as government runners and held up both residents and
merchants.’ ¢ Several hundred Hakkas went on a rampage in Tainan and looted part of
the capital city in January, 1849.1'7 Banditry became more violent and rampant with
time; during the last quarter of the 19th century, a single brigand group could comprise
as many as a hundred waylaying travelers and plundering villagers.'® In 1894, a
Japanese visitor, observing that three evils existed in Taiwan: malaria, uncivilized
aborigines, and banditry, considered banditry to be the worst.!? On paper, the
punishment for banditry was harsh. For example. if three men committed armed
robbery. they were banished to the frontier on the mainland for military servitude.?®
But stiff penalties never became a deterrent to criminal activitics owning to the
indolence of local officials. In order to protect themselves, weélthy people befriended
bandits, feasted and paid them to teach their children to use fowling picces.”’
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Common people organized village-based associations to ward off banditry.

The communal association was a common form of social organization in Taiwan
during the 18th and 19th. centuries. It was a village-wide organization designed to
manage local affairs and resolve community problems. When such a village-based
association was éstablished, the participants signed a pact (ho-yiieh or kung-yiieh) to
ensure its operation. The pact translated mutual assistance into collective responsibility
and related communal harmony with public security. It included a set of injunctions
against misconduct and in effect became a communal code for the residents to follow.
Each member inculcated his children not to deviate from social norms. The association
itself enforced social sanctions against any breach of the communal code, acted on all
the problems confronting the community, and settled disputes among its members at
its open meetings (kung-i). When an incident occurred, the members were notified by
gong, drum, or bamboo conch, and upon hearimg it, they would rush to hunt for
perpetrators. The members provided all operating costs. Rewards or compensations
were meted out to the members for their service and fines were imposed on those who
shirked their responsibilities or defied the regulations set in the pact.

Some single-village communal associations were formed specifically to prevent
gambling or guard against banditry, or both. In 1725, a village-based organization was
set up in Hsia-wa-t’ung-kang (in P’eng-hu) to preclude stealing and gambling. It
prohibited the theft of grains, vegetables, poulty, firewood and even cow dung. It also
forbade anyone to operate gambling houses or gamble in or outside the community,
Its injunctions were primarily designed to humiliate the offenders. The gambling house
owner or gambler, if discovered, in addition to being fined and flogged, would carry a
paper cangue to parade the village. All fines collected from these violations would be
donated to the Temple of Kuan Yu.2? In an association formed by the tenant
peasants in Hai-feng. (in present P’ing-tung) in 1852, the members agreed to patrol
paddy fields at night during the seedling period. If they apprehended a thief, they
would arraigned him at the public meeting before handing him over to government
officials, But the association was more than a vigilance organization; it was also
concerned with its member’s security. If a member suffered any farming related loss,
other peasants would give money to help him out 23

Villagers also organized themselves to ward off extortion from vagrants and out-
siders. In northern Taiwan, scoundrels disguised themselves as inspectors from the
office of sald revenues (yen-kuan) and blackmailed residents by setting traps to frame
them for making or smuggling salt. The villagers in Ta-ch’i-ch’ien in Hsin-chu decided
to counteract in 1883, They jointly confronted anyone who claimed to be a salt
inspector and incriminated villagers. The organization also raised bonds to baijl out the
villager who was involved in a lawsuit after attempting to resist extortion.2*

Besides its attempts to prevent banditry and gambling, the village-based association
was also established for community development and environmental preservation. An
organization in a Hakka village named Wu-hisi-pao (in Chang-hua county) was formed in
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1813 for the fixed purpose of community development, The villagers entered into a

bond to set aside some land to build a market place in front of the Temple of Kuan Yu-

so that they did not have to travel far to purchase goods?* In 1829, villagers in
Hsin-p’i (in P’ing-tung county) organized a Shu-shan Association to protect a hill from
bing deforested.? ¢

Intra-communal associations enabied the participants to collaborate their efforts to
- prevent stealing and reduce gambling, but because banditry and gambling sometimes
involved more than one village, residents of adjacent areas also co-ordinated to avert
social disorder. And to cope with more violent and devastating popular revolts and
feuds, the Taiwanese formed inter-communal associations by consolidating hamlets and
villages (lien-chuang or lien-chig) or wards in a city (fien-ching). This kind of consoli-
dation of neighboring areas constituted what Karl Deutsch .called a “security
community.” There, the residents not only shared a sense of community, but they also
solved social problems, “normally by institutionalized procedures, without resort to
large-scale physical force.”*? Such an inter-communal association became a common
mutual defense device in the mid-19th century.?2®

The inter-communal association was more than the expansion of the single-village

organization, it also had a relatively formal structure. Whereas the intra-communal
organization had a pact to regulate a village or city ward, it did not necessarily appoint
a specific person to execute it. The members of an inter-communal association not
only signed a pact but also elected village managers, who further chose a general-
manager (rsung-li, yueh-shou, or chu-shou) to head the organization. Normally it also
reserved a public estate managed by a temple or a religious society.2® Each village or
street in the city provided volunteers or hired men to patrol the neighborhood,
especially at night. The organization rewarded those who captured or killed trans-
gressors and looked after those who were wounded or slain in the pursuit.
" Inter-communal organizations were first established by people on their own initia-
tive. In the prefectual city of Tainan, five of its 18 wards formed such a voluntary
association for public safety. In the winter, for example, the organization would assign
ten able-bodied men to patrol the area in the northern section of the city to watch for
larceny and fire.3® In 1870, the villagers in the T’ou-ch’ung-k’eng area in Hsin-chu
consolidated their hamlets in order to deal with stealing more effectively. Watchtowers
were set up at strategic points and men were assigned to stand sentry over strangers.
And to ensure that members not commit any crimes, they were prohibited from
cutting down trees and pilfering cattle, fish, and grains within the confines.3!

The Ch’ing government recognized the relative effectiveness of the inter-communal
association in maintaining law and order and encouraged its formation. After 1832
local authorities occasionally instructed villages to consolidate and stipulated regula-
tions for their operation.’? When British gunboats frequented the western coast of
Taiwan between June and July, 1840, Intendant Yao Ying ordered that hamlets and,
villages be consolidated to strengthen the island’s coastal defense.23® After the mid-
19th century, the Ch’ing government made the inter-communal association into
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its mechanisms of social control. The county magistrite showed his approval of an
inter-communal organization by giving its generalmanager a wooden seal (ck uo-chi).
Since the general-manager served as an infermediary between the villages and the
government administration, the local official screened the selection of such a person
cautiously. In Miae-li, T'ung-lo-wan and seven other villages were consolidated in
1871 to ‘“‘handle all major and minor matters” involving the residents. The land
leaseholders, tenant peasants, and shopkeepers all agreed to share operating costs and
elected a military sheng-yuan named 1.i Fengnien to head their organization. The
county official, however, questioned Li’s credentials and did not appreve the
arrangement,3 4

Once the county official approved the selection of the general-mansdger of the inter-
communal association, he normally did not intervene operation. Although such an
association continued to underscore communal harmony and local autonomy, its
nature grandually changed under governmental supervision from mutual protection to
mutual surveillance. Mutual surveiilance was obviously more effective in detecting
potential troublemakers who might stir up communities.

Some inter-communal associations were organized primarily to cope with feuds
between the Southern Fukienese and the Hakkas. In fact, some pacts of such
organizations unequivocally stated that they were formed to preclude feuds.®S The
three-village organization in the Shih-ting area in 1853 stressed that villagers should live
in peace regardless of their geographical origins and that large hamlets defend the smail
ones and powerful families protect the weak ones. It enjoined the strong from bullying
the weak and forbade residents to coerce others into lending grain and money. It also
prohibited residents from threatening others with weapons, discouraged them from
moving out, and warned them to expel anyone spreading rumors.*¢ The four-village
association formed in the Hsin-hua area near Tainan in 1884 forbade the villagers to
loiter, gamble, whore, appropriate other people’s personal effects, harbor criminals,
bribe yamen clerks, smoke or sell opiums, spread rumors, instigate litigations, and
lodge false accusations. Villagers were required to confine their cattle to proper places
and pay for any damage incurred by their cattle’s stampede. And to improve
communications, residents jointly cleaned up and repaired the roads that linked their
villages on certain days of the year.?7 All of these circumspect measures helped to
diminish the potentia]l of inter-personal conflict which could lead to inter-village
fighting.

The inter-communal association served to reduce residents’ relational distance, or
the degree to which residents participated in one another’s lives, and improve inter-
personal and inter-village. communication. In the resolution of conflict, five modes
of settlement behavior can be identified: friendly pacification, mediation, arbitration,
adjudication, and repressive pacification.*® The inter-communal association not only
enabled residents to make more contacts with residents from other villages but it also
employed friendly persuasion, mediation, and arbitration to settle contentions between
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residents and villages, thus bridging mutual exclusion and minimizing the potential of
inter-group fighting. The inter-communal association apparently helped to avert social
disturbances, for feuds which rent Taiwan society became less frequent after the mid-
19th century.®®

The inter-communal associations were also formed to cope with popular uprisings.
The most prominent of such associations was that of “righteous volunteers” (i-min).4®
They were so named perhaps because they carried “flags of loyaity” (i-ch’i) while
fighting against rebels during popular uprisings.*! They were first organized during
the Uprising of Chu I-kuei in 1721. On May 17 of that year, the Hakka people living in
Kang-tung-li and Kang-hsi-li of the Hsia-tan-shui valley requested the local authorities
to station soldiers there, but the government troops never arrived. On June 4, 12,000
Hakkas from 13 large hamlets and 64 smaller ones organized themselves into seven
battalions for their own protection, They opened eight community granaries and
distributed 160,000 shih of grain. On July 13, they won a decisive battle by defeating
some 10,000 rebels. After the uprising, the government gave 174 meritoricus rightebus

volunteers “stamped certificates” (cha-fu) and rewarded seven leaders with the rank of

lisutenant.??

After 1721 the Taiwanese invariably organized themselves under the name of
righteous volunteers to attack rebels. [f the people originally from Ch’uan-chou
prefecture revolted, those from Chang-chou and the Hakkas would become volunteers,
and vice versa. These volunteers sometimes outnumbered rebels or government troops
and were more effective in quashing the uprisings than were the government soldiers.
Their counter-revolts, however, also aggravated feuds, which sometimes were more
devastating than the popular uprisings. During the Rebellion of Lin Shuang-wen in
1787-1788, it was estimated that 47,903 Hakka and Ch’uan-chou volunteers fought
against -Lin Shuang-wen’s Chang-chou rebels, thus prolonging the feud that precipitated
the revolt.*? As the organization of righteous volunteers became institutionalized,
certain patterns began to emerge. ‘

The Fukienese righteous volunteers were loosely organized, except those formed
by the commercial guilds, and were dissolved after popular uprisings ended. In
contrast, the Hakka righteous volunteers were well organized and lasted longer. This
was not only because they were on the defensive as a4 minority group in Taiwan, but
also because they generally did not join such secret societies as the Heaven and Earth
Society. The association was usually formed, financed, and headed by degree holders,
guild merchants, and “respectable” commaoners, but it was occasionally subsidized by
local officials, who issued a cloth certificate to its leaders.?® Righteous volunteers
came from all waiks of like. including vagrants and members of the Heaven and Larth
Society.*$ The association was generally organized according to geographical distribu-
tion of its participants, with each unit using a flag or other objects for identification.
During the Rebellion of Lin Shuang-wen, about 10,000 Hakkas, Ch’uan-chou people,
and sinicized aborigines in the Tainan area were organized into five units, each having
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its own colored flag and vests.*® In 1805-1806, when Ts’ai Ch’ien was encampted in
the Lu-erh-men area with the apparent intention of attacking the capital, 250 local
leaders mustered some 10,000 men and placed them under the flags named after the
Three Guilds in Tainan and the streets on which they lieved.??

Such regimented organization gradually became institutionalized through the
consecration of ‘martyrs, the building of shrines, and the formation of volunteers clubs.
In some localities, such as Chu-tung and Hsin-p’u (Hsinchu county), these shrines to
martyrs were the temples of greatest importance. The righteous volunteers association
took charge of the shrines, convened its mettings, and held annual sacrificial
ceremonies in honor of the martyrs there. The deification and worship of martyrs as
local patron gods served to sanctify the organization and enhance its solidarity.

The Hakka Six Detachments (Jiu-tui) Association in the P’ing-tung area serves as
a good example of the righteous volunteers association, It was.established in 1721 and
institutionalized during the Uprising of Wu Fusheng in 1732, when some 13,000
Hakkas organized. themselves into six camps to hem in the rebels.*® Iis structure
remained essentially unchanged for about a century and a half until 1895. The
organization survived fifty years of Japanese colonial control; and today it still exists as
an inter-communal organization without military functions.

The 8ix Detachments were arranged according to the geographical distribution of
the participant communities as well as strategic needs (Table 1 and Figure 1). The
components were sclected from the Hakka hamlets and villages. About fifty men
were organized under a flag, and several “flag units” (normally six) formed a detach-
ment. A manager headed a detachment, and a general manager, who was usually a
degree holder, supervised the entire organization. These leaders strictly enforced order,
especially in combat. Lai Hsiung-fei, a military (bii-jer, who led the Hakkas in their

TABLE 1
ARRANGEMENT OF THE SIX DETACHMENTS

Unit Number of the Hamlets and Approximated Area
Villages Consolidated

Left 13 Chia-tung

Right 27/ Mei-nung

Front 17 Chang-chih, Lin-lo

Rear 15 Nei-p'u

Middle 23 Chu-t’ien

Vanguard 12 Wan-luan

Total 107
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fight against rebles in 1805, executed those who retreated when encountering the
enemy. Each participant hamlet purveyed its own rations; normally big land lease-
holders (absentee landowners) provided 20 percent, small land leaseholders (real
landlords) 50 percent, and tenant peasants 30 percent.*® The organization possessed
cannons, -four of which were seized from the rebels in 1721, while others were
smuggled from the mainland.5°

The Hakka Six Detachments Association achieved strong “‘mechanical solidarity™
through the “consciousness of kind,” which was furthered enhanced through the
extension of affinal ties. It was so tightly organized that county officials could hardly
intervene in its affairs. Its leaders resolved disputes among residents and punished the
offending partiecs without notifying the local authorities.*! When the residents in Hai-
feng (in P’ing-tung) were vexed with the theft of cattle, plundering, and kidnaping, a
deputy general-manager of the organization put up placards to warn people of the
consequences of any wrongdoing. In his directives, he also vowed to dispatch a brigade
to' .\apprehend anyone who blackmailed or trespassed against a kung-shen degree
holder.®2 The organization also promoted education. A Society for Civil Service
Examination (k’o-chi: hui)was established to provide funds for promising Hakka sons to
study and travel to Foochow to take civil service examinations.$3 During the Ch’ing
period, it assisted in producing 19 kung-sheng, 20 chiijen, and 3 chin-shih degree
holders.54

Indeed, the righteous volunteers association became a channel for social mobility
(both horizontal and vertical) in Taiwan during the 18th and !9th centuries. The
government recruited volunteers into the army and rewarded commoner-lcaders with
lower military positions. In 1740, for example, 142 volunteers were promoted to
Ensigns (wai-wei ch'ien-tsung, 8a) from Sergeants {wai-wei pa-tsung, 9a) and 212
volunteers received same promotions the following year.®5 The rewards were given
out generously, but not all leaders accepted the offers. For instance, Lin Lien-chao
(1751-1816), a volunteer leader from a hamlet in the Chia-i county during the
Rebellion of Lin Shuang-wen, declined the position of lieutenant recommended
by General Fu-k’angan (d. 1796).5¢ After 1804, only three lieutenants, five sub-
lieutenants, and ten sergeants could be selected from volunteer leaders in any three-
year period.*” The government also offered civil positions to the volunteer leaders,
After the Rebellion of Lin Shuang-wen in 1788, two leaders of the Six Detachments,
Tseng Chungli (civil chiiyen from Kwangsi} and Huang Tien-pang (military chiijen)
were appointed sub-prefects; and two other leaders in the Chang-hua as Jail Warden
(rien-shihy of Chia-hsing in Checkiang and Chang Yiian-ku as Sub-district Magistrate
(hsﬁn-clzfen) of Kuei-yang in Kweichow.5® After the Uprising of Ch’en Chou-ch’iian
in 1795, a volunteer leader named Lin Kuo-t’ai in Chang hua was appointed Sub-
prefect of Ch’u-chou in Chekiang and served in that capacity for ten years.$?

The righteous volunteers association, though aiming to put down popular uprisings,
might also aggravate social disturbances. Lin Kung, who led a revolt in [853. and Tai
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Ch’ao-ch’un, who led another revolt from 1862 to 1864, were themselves the leaders.
of righteous volunteers associations.®® Some residents be¢ame volunteers for personal -

reasons—to attack their foes or to take vengeance. They refused to pay taxes under the
pretext that they were providing rations.®! They engaged in feuds and caused greater
havoc-than rebels and bandits.®? - During the uprisings led by Chang Ping and Hsu
Ch’eng in 1832-1833, the_ Hakka volunteers indiscriminately assaulted the Fukienese
in the P’ing-tung area. As a result, the government had to simultuneously cope with
‘both the Fukienese uprisings and the Hakka counter-revolts.® 3

In spite of its shortcomings, the righteous volunteers organization evolved into
t'ugn-lien militia in the -mid-19th century.s4 After the 1860°s, #'uan-lien became a
common defense device, It was usvally formed according to communal needs and
geographical boundaries, unlike that based on lineage on the mainland.®¥ During
the Uprising of Tai Ch’ao-ch’un in 1862, Lin Chan-mei (1821-1868) organized ¢’uan-
fien in Hsin-chu to save that city from being ransacked. After the revolt, the Ch’ing
government insitutionalized !’uan-ien by establishing its headquarters at Tainan
and appointing Lin commissioner. In 1884 Intendant Liu Ao drew up a master plan
of t‘uan-lien and implemented it. ¢ The volunteers organization and t’uan-lien
arrangement remained in effect until 1895 when the Japanese occupied the island.
‘ Communal organizations in Taiwan were formed generally to maintain local order
and specifically to guard against bandits and rebels, to discourage gambling, and to
preclude feuds. They were characterized by some of what Clifford Geertz called
“planes of social organizations” (or common organizational themes “based on a whole
different principle of affiliation™): (1) sense of affinity not based on kinship; (2) same
geographic origins of members; (3) overlapping memberships; (4) unwritten pledges or
written confracts as organizational codes; and (5) counterweight to governmental
institutions.®? Their paramount concern was communal harmony and public security.

In Taiwan society where immigrants continuously came during the 18th and 19th
centuries, the communal organizations based on villages helped stimulate structural
assimilation among the segments of population.®® They also facilitated the normative
integration through their pacts, which stressed collective action to promote mutual
interests and communal harmony.5® The fabric of communal organizations in effect
constituted a mechanism of social control. They served those functions that the
government was unwilling or unable to perform. In a sense, they exerted more control
over their members than did the state, thus enhancing the traditional autonomy of
communities, both rural and urban, Although such self-regulating organizations posed
a counterweight to the state, they helped the government put down popular uprisings
instead of challenging it. As they were relatively effective in maintaining local order,
the Ch’ing government encouraged their formation and eventually placed them into its
apparatas of political control, changing their nature from voluntary mutual assistance
to compulsory mutual surveillance, .

Communal organizations enabled the participating communities to enjoy a large
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degree of self-government, but they also produced counter effects. The righteous
volunteers association could aggravate social disturbances by intensifying feuds while
defending its own communities against rebels’ attack. In general, however, in Taiwan
where political control was relatively weak during the Ch’ing period, communal
organizations served to stablize its society.
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Academeocracy in Taiwan:
. . A Historical-Eidetic Analysis of Education
in Modern Cathay

Douglas C, Smith*
Abstract

The theme of this study is an inquiry into those features that have melded to give
Taiwan.its unique educational system. The vehicle for this theme is 2 compendious essay on
the current status of education Taiwan -- its goals, philosophical base, methodeology and

strugture.
. Education in modern Taiwan is the product of 3,000 years of continuous Chinese

history. Various factors have come together to create this unique education paradim, most
of which are intrinsic to the Chinese culture milieu. It is the goal of Chinese education in
Taiwan to afford all young men and women the opportunity to achieve success through the
conduit of academic life. The poorest child, theoretically, can reach a position of distinc-
tion in Chinese society in Taiwan by way of the education model that is open-to all persons.
Success in scholastic life is Darwinian; it depends on high achievement and on fairly
administered open examinations throughout the young person student years, Self-discipline,
future-orientedness and hardwork characterize those boys and girls who will pass through
the educational system and continue to become the leaders of society.

There are weakness in this modality as there are in all educational designs; however it
is this writers humble view that education in Taiwan today is serving younger and older
youth and other members of academe in a most successful way. '

China has had the most splendid and protracted systems of education on earth.
The Chinese take great pride in their equalitarian, competitive and excellent educational
process, which finds its roots deep in dynastic history. Rebellion and revolutions have
been rare in the five millenia of Chinese history. One major reason for this is that
education has been a vehicle for upward social and economic mobility. Parents and
children see the educational process as a means to a better life and, historically, this
has reduced societal unrest. Children from even the poorest homes- rural or urban-
can succeed in modern Taiwan by academic achievement. Academe is in China the
avenue for social and economic success. and both young and old recognize and respect
this most important facet of their society.

This article will address the subject of modern Taiwan and its public and higher
educational system. While in Taiwan, I had the opportunity to meet with numerous

* Dr. Douglas C. Smith'is a frequent Visitor 10 the Orient. Smith is an Adminstrator and Senior Pro-
fessor at West Virginia University, and Visiting Protessor at Tunghai University. He is the author
of four books and 16 articles.”

The article was presented orally at the ‘Conference on Taiwan's History and Development’ 1987.
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scholars, administrators and students. This essay is a synthesis of my discussions, as
well as readings, on the subject of education in Taiwan, 1945 - 1985.

The Japanese defeat in World War II led to the retrocession of Taiwan to the
Chinese government and thus to the reorganization of the educational system and
education policy on the island. With the fall of the Chinese mainland in 1949 the
leaders of non-Communist China moved to Taiwan and there radically altered the
course of Taiwan development. Virtually every phase of life in Taiwan was
affected as new leadership set about revamping and modernizing the island.

Education in Taiwan in the post-1949 period has made substantial gains. The
only Asian society that can compete with Taiwan in educational vividity is Japan;
yet the Japanese system, with its “examination hell” and obsessive pressure on children
to enter the right kindergarten and then the correct public school, has created
numerous psychological and societal problems that are perhaps neutralizing the high
quality of learning and teaching. An excellent discussion of this situatiod is found in
William H. Forbis’ book, JAPAN TODAY (1975).

Competition, examination, and conformity are also found in the educational
system of Taiwan; they have, however, been minimized by two forces. The Chinese
are more refiective and philosophical about success and failure than the Japanese, and
education in Taiwan is a meld of the traditional draconian examination system and the
more pragmatic, equalitarian and liberal progressive ideas of American pedagogical
philosophy and psychology. This synthesis has created a system of which the people
of Formosa are proud and supportive.

It has been suggested by David E. Apter in his important book, THE POLITICS
OF MODERNIZATION, that in a developing society education plays a number of very
important roles. It helps promote high literacy which in turn assists a society’s
technical and economic development, but perhaps more importantly it enhances the
socialization and integration process by creating a common background and identity
among the peoples and allowing them to join with the governing groups in a coopera-
tive effort toward societal modernization. David Lerner in THE PASSING OF TRADI-
TIONAL SOCIETY suggests that as a society like Taiwan becomes industrialized a
natural phenomenon of expanded educational opportunity occurs. ‘‘Increasing
urbanization has tended to raise literacy; raising literacy has tended to increase media
exposure; increasing media exposure has [enhanced] wider economic participation
(per capita income) and political participation (voting).”

Education is of such importance to Chinese society and the political leadership
of the ROC that, unlike the United States, the issue is addressed specifically in the
Constitution. Expenditures, educational goals and specific comments on the fiscal
base of operation for all aspects of Taiwan education are detailed in Chapter 13,
Section 5 of the National Constitution (which became effective on Dec. 25. 1947).
The provisions relevant to education state:
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Article 158: The nation’s educational and cultural services shali have as their aim the
development among the citizens of nationai characteristics, democratic spirit, traditional
morality, good physique, scientific knowledge, and the ability to carn a living.

Article 159: All citizens shall have an equal opportunity to receive education.

Article 160: All children of school age, to wit, those from six to twelve years, shall
receive free primary education. Those from poor families shall be supplied with textbooks
at the expense of the Government.

All citizens above school age who have not received primary education shall receive
supplementary education free of charge and shall likewise .be supplied with textbooks at
the expense of the Government. .

Article 161; The national, provincial, and local governments shail create scholarships to
assist students of good scholastic standing and of exemplary conduct who lack the means to
continue their school education.

Article 162: All public and private educational and cultural institutions throughout the
country shall, in accordance with the law, be subjected to State supervision. .

Article 163: The State shall pay due attention to the balanced development of educa-
tion in different regions and shall promote social education in order to raise the cultural
standard of the citizens in general, The National Treasury shall give cash grants to border
regions and economicatly poor areas to help them meet their educational and cultural
expenses. The Central Government may itself undertake the more important educational
and cultural enterprises in such regions or give them finarncial assistance.

Article 164: Expenditures for educational programs, scientific studies, and cultural
services shall be in respect of the Central Government, not less than 15 per cent of the total
national budget; in respect of the provinces, not less than 25 per cent of the total provincial
budget, and in respect of the municipalities or hsien, not less than 35 per cent of the total
municipal or hsien budget, Educational and cultural foundations established in accordance
with the law shall, together with their property, be protected.

Article 165 The State shall safeguard the livelihood of those who work in the field
of education, sciences, and arts and shall, in accordance with the development of the
national economy, increase their remuneration from time to time,

Article 166; The State shall encourage scientific discoveries and inventions and shall
protect monuments and articles of historical, cultural or artistic value.

Article 167: The State shall give encouragement or subsidies to the fo]IUng enterprises
or individuals:

(1) Private educational enterprises in the country which have a good record;

(2) Chinese educational enterprises abroad which have a good record;

(3) Persons who have made discoveries or inventions in the fields of learning and

technology;
(4) Persons who have rendered long and meritorious service to the cause of education.

The Constitution has worked as a guide for educational development; however, due
to econormic circumstances, the national government, which is called upon to give 15

percent of the national budget. has been unable to meet this provision.
"There are many subjective methods of measuring the quality of educational experi-
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ence. The schools in Taiwan are in excellent condition, discipline problems are
virtually nonexistent, daily attendance is much higher than in the United States, and
parents play. a great part in the education of their childrn. While in Formosa we

- visited a number of urban and rural schools. The grounds were well kept and graffiti
was nonexistent. Children study aloud and the respect afforded teachers is immedia-
tely evident. Parents are asked to review their children’s completed homework assisgn-
ment each night and then to sign a homework record sheet indicating that the work is
done and is of an acceptable quality. Events at schools, such as music recitals, art
shows, sports activities and science displays, are attended very well by parents and
grandparents (many of the latter live with the family). Perhaps the best subjective
factor is the way the children look and behave on the way to and from school. They
are generally walking fast or hurrying to the public bus (a common and cheap means
of travel) and they inevitably carry with them a satchel filled with books, papers and
other materials. some children are not much bigger than their homework satchels!
Smiles are the most common expression see on the faces of students, When one
compares the attitude of most public school students in the United States with the
feecling that pours out of the students in Taiwan, it is evident that most of these young-
sters like school and are abie to internalize the relationship between education, family
pride and future social, academic, and employment success, One also notes in Taiwan
that misbehavior, though present, is not dealt with as severely as in the U.S. schools.
Parents are called upon to solve the problem. The school teachers and administrators
do not see their role as one to enforce discipling. The parents seem to handle these
probléms in a variety of ways; the end result is that the difficulties that plague U.S.
schools do not exist in Taiwan. They are simply not part of the culture or social
setting and discipline problems, discrespect and disruptive and uncontrolled behavior
on the part of students is unacceptable. Incidentally, every school visited had a statue
or large painting of Confucius at its entrance. The moral and ethical implications of
this symbol represent well the general tone of the academic atmosphere that has
developed. Respect, kindness, and cooperation are found in the public and private
schools; discrimination, phasing, mainstreaming, truancy, poorly groomed teachers
and administrative rancor are enigmas (o Chineése education in Taiwan. When the issue
of discipline is brough up, teachers and administrators indicate it is never a problem.
In the U. S. this area - classroom management — rates highest on the list of ills (1975-
1980) as peceived and articulated by American pedagogues.

Objective criteria when applied to education in the ROC also show the system to
have been successful. One of the major determinants of educational vividity is enrolt-
ment trends. This next section will compare the'year 1950 with 1986. Statistics are
available for the year 1945 but due to the problems of dislocation brought on by the
war and the provisions of the peace, 1950 appears to be a more meaningful time from
which to measure quantitative change. It must be noted that to compare Taiwan with
European or American education is quite impossible; to compare the Taiwan of 1950
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with contemporary Taiwan is possible and plausible.

In 1950 there were 28 kindergarten centers with an enrollment of about 17,000

students. By 1985 the number of students had increased to 151.000 and there were
almost 1,000 kindergarten settings. This reflects an increase in pupils of about 800
percent over a 30-year period. The reason for the success of the preschool program in
Taiwan is the result of economic opportunities for married women and the general
attitudinal change about women holding gobs outside of the home.

The Constitution clearly defines educational oppertunity in grades [-6, which are
mandatory, and grades. 79, which are free but not compulsory at this time. In 1950
there were 1,231 primary schools on the island with an enrollment of 906,950, In
1985 "there were 2,412 primary schools and the enroliment had reached 2,278.000.
A major change came to the structural designs of Taiwan education’in 1968-09. At
that time the public junior high school (also called at times the national high school)
was established. This gave children the opportunity to continue their education sans
an entrance examination through grade 9. Before this, admission to the junjor high
school was predicated on the score of a national exam given to sixth graders.. The
number of public junior high schools today is 632 while in 1969 it was 487. The
enrollment increased in this same 10-year period from 617.225 to 1.082.074. It
must be added that this extension was not without major ecconomic and facility alloca-
tion difficulty.

When one talks of secondary schools in Formosa a unique frame of reference must
be employed. There are three types ol secondary institutions: the academic high
school. the technical school, and the vocational high school. The traditional academic
high school incorporates three years of intensive academic course work. Its
intent is to prepare the able student for two objectives: (1) To pass the national joint
entrance examination for college and university admission; and (2) to give the student
an adequate academic base from which to build his college education or his career.
In 195Q there were in Taiwan some 62 academic high schools and about 19,000
students. By 1984 the number had increased to 183 schools with an cnroliment of
177,700. Vocational school educational opportunity has likewise increased. There
are some 184 vocational schools today with an enrollment of over 312,000. . This
is an 800 percent increase in the 35-year period under study.

One of the unique facets ol higher education in Taiwan is the teacher cducation
institutions (calléd normal schools or normal universities).® All of these schools were
established by the government and offer free tuition. The period of study is five
years: this includes a year of practice teaching. Upon graduating from a normal
school/university the person must teach for a period of time: at a location, field and
level determined by the government (which has covered tuition cost). Young people
in the provincial' public education system henefit greatly from this government-
controlled policy in that rural areas as well as urban can expect to have highly qualified
and nationally certified tedchers. The discrepancy between rural and urban education

* There are 16 normal institutions in Taiwan. 1988.
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quality are hence, in theory, minimized by schools or areas are in need of more
science, math, art, music, social studies or special education teachers.

In Taiwan there are three types of junior colleges. There is the five-year model
(three years of high school followed immediately by two years of college). the three-
vear post-high-school junior college, the five-year normal school for the preparation
of elementary teachers (which became regular colieges in 1987) and the two-year
junior college. As the enrollment in the public school system has increased, so has
the total enroliment figure for the various types of junior colleges.

At the peak of the educational system are the public and private colleges and
universities. These are available only to students who have done exceptionally well on
the National Joint Entrance Examination offered each summer. In 1950 ithere were
only three colleges, one university and a few junior colleges and research centers. The
total higher education student enroliment was about 6,600. The number of institu-
tions of higher learning is now over 100, This represents an'increase of 13.43 times in
the 30-year period. An increase of 46.5% times the number of students was also
registered. The students in these higher education institutions as of 1985 numberad
approximately 320,000,

As has been stated, entrance to institutions of higher learning is based on successful
completion of an academic high school and passing the Joint National Competitive
Entrance Examination. Once a year, in midsummer, all institutions of higher learning
hold joint entrance examinations to select freshmen. These examinations {even in the
eyes of those individuals interviewed who were dissatisfied with higher education in
Taiwan) are open to all, competitive and fairly graded. Utmost scrutiny is used in
grading and there is no indication of favoritism or dishonesty in this process. When
registering for the national exam ({which is held at numerous sites and covers all
academic topics), the applicant lists up to one hundred choices of subjects in which
he wishes to major and numerous schools he would like to attend. He may like. for
instance, Department A in School A, Department B in School C. and so forth. Only
those with the highest scores (10 percent) gain admission to both the field of study and
the university of their first choice. Minor modifications were made in this system in
1986.

One would wonder how students who did poorly on the exam would be motivated
to study diligently in an area that was. for example. choice 50, school 10. The answer
was given to me quite clearly by a sociology professor at Tunghai University: “Of the
100.000 who took the exam, only 30.000 passed and were admitted to college. Hence
70.000 students would gladly replace any one who was unmotivated.” Further. as was
explained to me by a dean at Nuational Normal University in Taipei. “*Few high school
students really have uny idea of what they wish to major in. Once they are in the
department they normally become quite enthused with the challenge and subject
matter.”  To support this thesis. one need only to look at the graduation rate of
students.  Approximately 93 percent of students who are admitted to one of the
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universities in Taiwan graduate with the baccalaureate degree in four or five years. In
America most high school graduates can get admitted to some college {about fifty .
percent elect to go). Yet only approximately 37 percent of these (1971-78) graduate
in the four- or five-year period. One could say that hecause of the strict and com-
petitive admission policy of the Ministry of Education the most talented students are
accépted. These quite naturally should graduate and do. Transfer from one school
to another is very rare; transfer from one department within a school to another is
less rare but does necessitate approval by the Ministry of Education (which reevaluates
the student’s examination performance). The betier private colleges and universities
in the United States also practice highly selective admissions policies and also graduate
a very high percentage of their freshman classes. Schools like Harvard have a retention
rate of over 80 percent. The strict criteria for acceptance seems to translate into a
more future-oriented studentry.

Most popular of the fields of study in Taiwan in recent years are medicine, the pure
sciences, languages, information sciences, business and management, the pedagogical
sciences and law. The curriculum of law school is 5 years in length, dentistry 6 to 7
years and medicine 7 to 9 years. A student who has graduated from an academic high
school does not have to repeat in college the material that was supposedly covered in
high school. The entrance exam assures the coliege that those students accepted have
a mastery of their high school subject matter. This is a major difference between
education in Taiwan and the United States; it is something that an educator in America
can learn from.

The most prestiges degree that can be carned in Taiwan is the Ph.D. (the ED.D.
is not available). Only a few of the better schools have been granted permission by
the Ministry of Education to offer these programs. The doctorate, it might be noted, is’
not granted by a university. Rather it is awarded by the national government upon
recommendation by a university. Evaluation of a student’s educational standards is
made by a commiited from his school and other scholars selected by the Ministry of
Education. The theory is that the doctorate transcends university limits and should
be considered a national degree. This is in keeping with Chinese history. Historically
the Emperor alone had the power to bestow the higher degrees on a successful
candidate. Few candidates have been vetoed by the Ministry of Education when they
sat for their doctoral exams; this possibility does, however, exist. The doctorate
normally is earned after the master’s and generally is a 3- to 5-year program in
residency and is research-oriented. as are most ph. D. programs in the United States.
The most prestigious school in Taiwan, National Taiwan University in Taipei. offers
the doctorate in more than a dozen fields. This university. which began during the
period of Japanese administration. can be ranked as one of the finest institutions in
the world. Its medical college is internationally respected and physicians from many
- nations visit it for training and to teach.

The Ministry of Education assures that all graduate degree-granting programs
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have strong faculties and available research material. Most of these schools have only
one or two Ph D. degree programs; many universities offer niumerous master’s degree
programs. These also must have approval of the Ministry of Education, as must ail
new departments, new faculty, and curriculum revision. As a high official at the
Ministry of Education stated, “We do not want to have a marketplace where highly
educated men and women cannot find employment. Rather, we control the number
of persons gaining degrees and consequently assure fuller employment at the level of
a person’s education.”

Institutions of higher learning in Taiwan have had a continuing problem of attract-
ing the best and brightest professors. Until the early 1970’s a serious “brain-drain”
affected higher education. Many young people who took the terminal degree or
post-doctoral work in America remained on the faculty of U. S, colleges and universi-
ties. Though the Ministry of Education recognized this as a serious liability for its
own system, no effort was made to limit the movement of people. China has a history
of emigration. Interestingly, over 30 million Chinese live outside of China. The 8O-
called brain-drain, which did in the statistical sense hurt the academic profile of
teachers in Taiwan, ended in the early 1970’s when nations like the U. S. and Japan
found that the 1960’s had produced an overabundance of Ph. D.’s to teach in their
colleges and universities. Consequently, Taiwan today is not only attracting the best
and the brightest of its own Ph. D.’s, but also has thousands of inquiries from foreign
professors seeking teaching positions. Taiwan does have a basic'rule: The college
professor who hopes to become part of the regular (as contrasted to visiting) faculty
must have fluency in Mandarin Chinese, the language that is used in all colleges and
universities. However, visiting professors may be hired from other nations; all college
students speak, read and write English, and most graduate students have proficiency in
a third or fourth Janguage (usually Japanese, German and/or French).

The main accomplishments in Education in Taiwan since World War II have been
in professional training. Virtually all physician (the term “doctor’” in China always
denotes a Ph.D.), engineers, lawyers, teachers and most scientists have received their
education in Taiwan. Scholars in the humanities and social sciences usually take their
terminal degrees abroad in Japan, the U.S., France. Germany or England. Yet. with
the significant improvements in the Taiwan faculty since 1970, more students are
remaining in their homeland for their graduate liberal arts education.

‘The faculty of Taiwan’s colleges and universities has four ranks: Full professor
(10 years of experience, publications, service and the terminal degree or its equivalent);
associate professor (3 to 7 years of experience, service, publications and usually the
terminal degree or its equivalent): instructor (3 years of experience. a master's degree
and successful experience in writing and teaching): and teaching assistant (this is
normally a part-time position held by a doctoral condidate and may last from 1 to 7
vears). The rank of assistant professor does not exist. The latest statistics indicate
that only about 40 percent of persons holding professional rank have the earried
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doctorate. The statistics do not show the large number who hold the “A.B.D.” degree.
Tenure, as we in America know it, is not part of the Chinese educational system nor
seemingly a desired commodity. Reappointment comes automaticly atter the third
year.

For many Chinese, especially those studying abroad. the dissertation written in
their second or even a third language is simply beyond their resources. [t wouid be
encouraging if at some future date a dissertation could be written in the native
language of the student and its quality judged by persons speaking that language.
Those of us who have studied a second and third language realize the near impossibility
of developing an advanced level of proficiency in that language while at the same time
taking classes, teaching and doing the numerous mundane chores associated with
doctoral candidacy.

If there is a characteristic that from this observer’s view dominates higher educa-
tion in China it is dedication. Presidents, deans, professors and students take pride
in being part of the academic community. The reason for this deepseated feeling is
partially historical.

Also. a basic law of economics has enhanced education in mode;m Taiwan: colleges
admit only 25 to 30 percent of all dpplicants at the undergraduate level and less than
5 percent of those applying for graduate study. This competition (for admission)
makes the product sought (education) a highly prized and in some ways idealized and
romanticized commodity. .

Teaching loads are prescribed by the Ministry of Education. Full professors teach
an average ot 9 credit hours per week: individuals with lower rank teach more. Moon-
lighting is not uncommon. An interesting factor in Chinese higher education is that
professors usually have no posted office hours. Students may stop in at their leisurc.
Also — and may American academics will find this fascinating - students ure
encouraged to visit professors at their homes in the afternoons or cvenings for tea.
This is a common practice and has, on the whole. not heen abused.  Fortunately,
genteel behavior and respect is scen in ail student/professor-protfessor/student rela-
tionships. On the first day of class. students who have the honor of having a senior
professor as their mentor will rise and often bow. The professor then thunks the
students for their politeness and asks that this formality be discontinued. No sense
of subservence is seen in‘t'his by either the students or the prolessor -- rather it scems
to show respect for learning und age much as the handshake does in western society
or the younger man standing when his senior enters a room.  Incidentally. uniforms
are abandoned after high school. as are short hair. beardlessness and other trappings
of the pre-college phase of education.

All colleges and universities are under the control of the Ministry of Education.
Pubiic institutions depend on the Ministry of Education for financial support. Private
schools ~ religious and independent - have little or no governniental bases of cconomic
support. Four of the best private colleges in Taiwan ure Fujen (Catholic). Tunghai
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and Soochow (Pretestant), and Tamkang University (independent). Many private
junior colleges, two-year business colieges and four-year schools exist. A toial of over
60 private schools are located in Taiwan (1988&).

If one attempted to rate the universities in Taiwan in terms of quality, three
would head the list: National Taiwan University, founded by the Japanese in 1928 and
today considered one of the finest institutions in the world, National Chengchi
University and National Taiwan Normal University. The last school mentioned, a
teachers’ college, has numerous visiting scholars and has successfully synthesized
modern methods of teaching with classical Chinese scholarship. Competition for
admission is extremely hard at these schools.

Universities show neither sex no ethnic discrimination in any program. In some
areas women tend to outnumber men, particularly in education. In the sciences men
tend to have a slight edge. In the medical sciences it is fairly equal, but in law and
engineering men tend to dominate. Legally, sex, race, and origin discriminations are
taboo, and one senses that status of all persons, be they “mainlanders,” Taiwanese,
Hong Kong residents, aboriginese of foreign visitors (numerous Japanese come to
China for their education), is on an equal basis. Such things as quotas do not exist:
the national entrance examination does away with subjective admission practices.

Higher education administration in Taiwan differs significantly from the system of
governance at the national level in the U:S., yet it does not significantly differ from the
methods used by many state governments in America to administer public colleges and
universities. Nor does it differ radically from the French, Swedish, German or British
systems. .

At the top of the pyramidal chart in Taiwan one finds the Executive Yuan
(Cabinet) which as a group has the responsibility to administer the social, economic.
military, judicial, educational and policy-planning needs of Formosa. The men and
women who staff the Cabinet are the leaders of the various executive departments and
also have advisement and staff responsibilities to the President and the Premier. They
have line authority for their ministry. The executive department that deals directly
with universities and colleges is the Ministry of Education. It would remind one of a
U.S. state board of governors or regents. rather than the U.S. Department of Education.
which has only peripheral influence on U.S. institutions of education.

The Ministry of Education does have a great deal of power and in reality setfs the
tone of higher education throughout Taiwan. The Minister, appointed by the nation's
chief executive. takes overall charge of his department. He or she is often a former
college president and is knowledgeable about academic life. Needless to say. his
politics are attuned to those of the government. He is assisted by one general vice-
president and two administrative vice-ministers. Housed in the Ministry are seven
departments, five bureaus. three offices. and numerous committees. The Ministry has
final say in numerous matters including hiring and dismissal of professors, promotion.
retention, admission of students. administration of the national exam. textbook
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ordering, publications, department size and degree offerings, teaching materials,
cultural programs, building needs, scientific betterment and administrative appoint- - .
ments at all public colieges and universities. It also serves as the authority of final
resort in all professional and student appeal cases. Occasionally students who are
dissatisfied with some aspect of their education (eg, an incompetent or unethical
professor) will petition the Minister of Education. According to both teachers and
students, these appeals are usually investigated and, if the students have a legitimate
complaint, corrective action is taken. Normally, however, the system of appeal is
through the departments, deans and the school’s presidential appeals committee
(made up of professors, administrators and students) rather than to the Ministry of
Education. The system, though highly structured, is flexible. Most of the people
in the Ministry of Education have advanced degrees and come from academic life.
They, therefore, have had practical experience in colleges and universities, have
themselves been students and understand the problems of student-age men and women.

At the various colleges that this writer visited, one characteristic of inhouse
administration and procedure was noted: no two schools are quite the same. National
Taiwan University has a streamlined staff/line system with a structural approach to
administration. The administrators at this school (I had the honor to meet the
president and academic dean who are pensonally very liberal and democratic in their
orientations.) They were gentlemen par excellence, and students agreed with this
impression. On the other side. Fujen University (Catholic University) is far less
centralized in its approach to administration, but has numerous deans who are given
significant power. The president has historically been low’ profile. This school also
has men and women in administration of the highest academic credentials; a student-
centeredness also prevails here, as at all schools visited. The other universities fit
between the centralized and the decentralized approaches.

At all ‘colleges and universities, the committee system that prevails in 11.8. schools
(for better or worse) has caught on in Taiwan. Committtees on all aspects of college
life exist. Student representation is found on some of these, but most committees
are made up of senior-and junior faculty persons and administrators. Though there is
a purely coincidental relationship between committees and democracy, the committee
system of decision making always works as a buffer zone between authoritarian rule
and those being governed. Seldoim does a decision reach the faculty or students
without having been altered by the numerous committees it must pass through.

Most professors and administrators saw the Ministry of Education as a necessary
agency; some expressed concern that it was not devoting egnough money or time to
their particular departmental needs. especially if they chose to develop a new degree or
a graduate institute. (All “departments” that offer the M.A. or Ph.D. are referred to as
“institutes’ and. unlike the undergraduate programs, must be economically solvent.)
If any one complaint was heard on a somewhat regular basis, it was that the Ministry
of Education was too involved with projected manpower nceds of the society and
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used its influence and the national entrance examination to channel students and
professors into socially relevant careers, eg, social work, education and medicine as
opposed to history and literature. When this point was brought up 1o a high level
official in the Ministry Education his response was this: “In America you have too
many well educated people to have them all find meaningful employment. We wish
to avoid this hardship before it begins.” Another major administrative drive is to move
more students into vocational/technical colleges and out of traditional arts and sciences
colleges,

The Ministry of Education has set as its goal that 40 percent of academic high
school graduates should attend traditional academic colleges and 60 percent attend
business/vocational/technical colleges. In 1985 the percentages were about 45-55. It
is felt that this change will strengthen Taiwan’s economy and allow for fuller employ-
ment of all graduates. It should also lessen the social schism that fends to exist
between the vocationally oriented and the traditional academician.

In general, education administration in Taiwan’s universities appears to be student
oriented. One achieves the higher ranks in college administration by his or her
academic talents first, and his managerial skills second. The scholar/administrator, a
rare and endangered species in the U.S., is still alive and well in Taiwan.

Though the Ministry of Education does have significant influence, day-today
matters of administration are managed at the various schools. Typically, a college or
university has a president who, having led a successful academic life, is selected by a
screening committee and then recommended, in public universities to the Ministry
of Education, and in private schools to a board of trustees or founders. Beneath
this office are the academiec, financial, and managerial provosts and deans. The
personality of the president and the history and traditions of the school determine the
centralization/decentralization of the college administration and decision-making
process. :

The deans and directors tehd to be called in on a weekly or biweekly basis to
discuss the general concerns facing the university. This writer was not proxy to these
meetings and cannot comment on their organization, nature and openness. Most
higher level administrators stated that the presidents of their institutions did indeed
listen and support the provost and deans. even if it meant disagreement with the
Ministry of Education.

Hiring of a professor is done at the departmental level with the advice and consent
of the dean, provost, college president and Ministry of Education. Very few nominees
are vetoed after a department submits the name. If there is a challenge it normally
comes because of budgetary problems or manpower changes. Salaries, though by our
standards low, allow a professor to live the good life; academic moonlighting is quite
common. Further, all professors are guaranteed university housing or very low interest
payment loans to buy a2 home. (Condominiums are the normal housing units in Taipei.
an obvious consequence of limited land and dense population.) The domiciles supplied
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by the universities to their professors and administrators are delightful, generally near
the campus and reflective of the high esteem historically given scholars in China.

Student admission at the graduate level is also a departmental administrative
decision. It, is based on undergraduate records, the graduate entrance exam and
personal interviews. At the undergraduate level, departments (and for that matter,
‘universities) have little to say about their freshman classes. The entrance exams and,
to a degree, student preference determine where one attends school. This is reversed
in graduate school.

Al institutions have internal conflicts. This is a healthy indication that ideas and
values exist on a broad range of topics. Conflict resolution is normally handled at the
most local level. Committees of arbitration, made up of faculty persons and adminis-
trators, are available to resolve problems not easily resolved within the department.
The Ministry of Education may be called on if the nature or intensity of the conflict
requires this. Their decision is quite final.

Student needs are cared for by the department and the dean of students
(depending on the situation). The department chairperson’s influence in departmental
matters depends on his or her personality and the traditions of the department.
Perhaps the only quality that can be expressed about chairpersons is this: they work 8
to 10 hours per day and on Saturday mornings and they seem enthusiastic about
their responsibilities and the honor of heading a division.

In summary, traditional education in Taiwan -- kindergarten through the post-
doctoral study -- has expanded dramatically in the last 30 years. To evaluate quality in
transsocietal studies is difficult and relies on subjective factors. To judge an institution
from a quantitative vantage point is possible and feasible but does not always give an
accurate appraisal. Together they paint a picture of an educational system fulfilling
the aspirations and expectations of the people of Taiwan.

One of the major goals of any public educational system is to develop in the pop-
ulace an acceptance of their society, its political institutions and the economic system.
It is felt that through anh understanding of these institutions that are the foundation of
-a harmonious community, members of the group will have a greater chance to live in
comfort, economic and social security and future-orientedness.

Mandarin is the language of instruction in the school system of Taiwan: Tzuwanese
(and Hakkanese, to a much lesser degree) is the language also. spoken in the play-
grounds, streets and home of 90 percent of the pdpuiation. Youngsters today are
fluent in both Mandarin and Taiwanese and the post-1949 Clinese and the pre-1949
Chinese (commonly called Taiwanese) have. in all but the most isolated regions. and
equal opportunity in the educational system of Taiwan. Each year the percentage of
persons who were born on the mainland decreases and in the not-too-distant future the
island will consist of virtually all native Taiwanese-born Chinese. Research conducted
by Sheldon Appleton in 1970 (“Taiwanese and Mainlanders in Taiwan: A Survey of
Student Attitudes,” Ching Quarterly, Oct.-Dec. 1970, p. 56-37) strongly suggests that
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students of both mainland and Taiwanese ancestry have similar attitudes toward
government, family and other vital institutions in Taiwan society. Other researthers
have come to basically the same conclusion. Interestingly, they have also found that
in Taiwan a direct relationship exists between one’s educational achievement and one’s
support for the institutions of the society. My impression is that generally the
educated class has such a vital interest in the nation’s success that they perceive rancor
as disruptive to their personal good fortunes. Debate over policy issues is often heated,
but the extension of this Socratic exercise seldorn moves beyond the coffee circle of

seminar rooms.

My impression and the impressions of others who have visited Taiwan would
suggest that the traditional educational system is achieving its goals as prestated in the
ROC .Constitution and anticipated by the population. Of all of the institutions in
Taiwan, the people have the greatest faith in education as a vehicle for upward
mobility and self-actualization. This feeling, complemented by China’s long and
unique history of educational excellence and the support of the populace at large for
educational quality, has created an excellent environment for the teaching/learning
process.
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Pity in Hobbes and Roussean

Nien-feng Chiang*

Abstract

This paper first purports to deal with a difficult problem with which recent Hobbesian
scholarship was faced--whether the later Hobbes insisted on his original egoist ethics? Did it
underwent any change from his early to later years? As far as this problem is concerned,
the controversy among Hobbesian scholars lies i his. view of pity: some scholars think that
Hobbes entertiined a persistant view about this virtue, other scholars think that some
important changes occurred to his view of this virtue. This paper is trying to defend the
former position against the latter one.

- This paper then continues to make a comparative study of different kinds of interpreta-
tions about human nature among palitical theories belonging to the tradition of contract
theory, trying to come to the ¢onclusion that their different opinions about pity follow
from their different views of human nature rather than any methodological diversity,

There is an article, “Hobbes on Pity and Charity”, written by John Kemp collected
in Thomas Hobbes: His View of Man edited by J. G. van der Bend.! From this article,
we are informed that recently two scholars, Bernard Gert and F. S. McNeilly, have
expressed doubts about the validity of the assumption accepted by all commentators
of Hobbes that Hobbes is some kind of psychological egoist. According to Kemp's
comparison, Gert’s position is stronger than McNeilly’s. The former argues that,
although Hobbes’s earliest major work, the Elerments of Law, does present an egoistic

. picture of human motivation, his later works, De Cive, Leviathan, and De Homine,
show a steady development away from egoism.

Kemp’s aim in the article is not to challenge the general positions of Gert or
McNeilly as a whole, but to examine the accounts of two specific “passions”, pity
and charity, given in the Elements of Law, Leviathan, and De Homine respectively, in
order to see whether they throw any- light on the question of possible changes or
development in Hobbes’s view of human motives. For Kemp thinks:

It seems not unreasonable to assume that the accounts of pity and charity will be
especially illuminating in this regard, since they are prima facie what may be called
‘other-regarding’ feelings or attitudes, which present a special challenge to anyone
who wishes to present an egoistic treatment of human nature. 2

Then Kemp checks all Hobbes’s analyses of pity and charity in Hobbess later
works. As regards Leviathan, Kemp’s conclusion is:

* Department of Philosophy, Tunghai University.
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So although the treatment of pity in Leviathan is not explicitly egoistic, it seems as
open to an egoisticas to a non-egoistic interpretation.?
and
The account of charity (or benevolence) in Leviathan is entirely neutral . ... The
whole passage is thus non-evidential as far as its tendency towards or away from
egoism is concerned. 4

As regards De Homine, Kemp’s conclusion is:

. .. the passage [dealing with benevolence] cannot bgﬂregarded as constituting by
itself a conclusive proof that Hobbes's considered account of human motives in
the De Homine is explicitly anti-egoistic. In the first place, even if we do find it
necessary to give this particular passage an anti-egoistic interpretation, it can stiil
be regarded as no more than an obiter dictum (as opposed to a deliberate contribu-
tion to a theory of motives), since nothing of importance in the context hangs on
it. Alternatively, we could regard it as a piece of careless writing, consistent with
a formal ecgoistic theory provided that we make the relevant distinction, not
between self-regarding and other-regarding. but between directly self-regarding and
indjrectly self-regarding behaviour;. . . S :

The foregoing done, Kemp, in the end of the article, makes the conclusion that
although there are undoubted differences of emphasis in the accounts of pity and
charity in the Elements of Law, Leviathan, and De Homine, these differences do not
suffice to justify us in inferring that there is a systematic and deliberate move in
Hobbes’s mind away from an egoistic, and towards a non-egoistic or anti-egoistic,
account of their origins and natures.

My aim here is to examine Kemp’s argument. Through this examination, I hope to
discover some significant ways to get an appropriate picture about Hobbes. My major
point is that, first of all, Kemp’s strategy in criticizing Gert and McNeilly is proble-
matic. Secondly, Kemp’s interpretation of Hobbes’s pity is insufficient. But all of this
does not mean that | am on the side of Gert and McNeilly. Actually I am trying to sct
up a new and stronger defense against Gert’s and McNeilly’s misinterpretations.

Kemp’s error first lies in his assumption that the accounts of pity and charity
would be especially illuminating in regard to this controvesy, since they are other-
regarding feelings or attitudes, which present a special challenge to anyone who wishes
to present an egoistic treatment of human nature. Underlying this assumption, there
is a deeper assumption made by Kemp that any non-egoistic theory necessarily imposes
conceptual priority and weight on pity and charity rather than on other virtues. But
an exception on hand to this alledged assumption is John Rawls’s theory of justice.

Beyond dispute, no one will say that Rawls’s theory is an egoistic theory. In other
words, it is non-egoistic. But we cannot find any conceptual priority and weight

(188)



PITY IN HOBBES AND ROUSSEAU 189

imposed on pity, charity or something like those. The most fundamental conception
of Rawls’s theory is the original position, from which just social strustures are issued.
But in the original position no sympathy-like virtues are conceptually emphasized.
Those virtues actually suffer mitigation. (This is the reason why we cannot find pity
and charity as technical terms even in the index of his A4 Theorj) of Justice.) Rawls says:

In the original position, by contast, the parties are mutually disinterested rather
than sympathetic; . . . ©
and

It is impossible, then, to assume that the parties are simply perfect altruists. They
must have some separate interests which may conflict. Justice as fairness makes
this assumption, in the form of mutual disinterest, the main motivational condition
of the original position. 7

The preceding analysis of Rawls’s theory leads us to realize that Kemp’s assump-
tion that the accounts of pity and charity will be especially illuminating in deciding the
character of Hobbes's theory is vulnerable. In contrast to the fact that non-egoistic
theory does not necessarily emphasize the conceptfual priority of pity and charity, an
egoistic theory could contain a normative interpretation about those virtues. I suspect
that the latter is Hobbes’s case. This case, if true, would enormously undermine the
whole strategy of Kemp’s agrument. 1 will argue for this point in the following.

As regards De Homine, Kemp’s explanation of benevolence or compassion
occurring therein is also dissatisfying. From the longest quotation given earlier in this
paper, we see that Kemp gives two explanations about the occurrence of that virtue in
the work. The second explanation tries to establish the possibility of Hobbes's careless
writing in taking that virtue into account when he is analyzing human motives. This is.
I think, a silly guess. We need to bear in mind that the aim of the first part of the
Leviathan is to anatomize all human motives instinctive or social as complete as
possible. If so, then how can Hobbes neglect this obvious social motive? Hence
Hobbes’s taking this social motive into account during the course of the anatomy of
man is not due to, as Kemp guesses. Hobbes's carelessness. but his carefulness. Here
again we see that Kemp’s silly guess is still under the shadow of his deeper assumption
that since any non-egoistic theory necessarily imposes conceptual priority and weight
on sympathy-like virtues, an egoistic theory cannot, in principle, contain any
normative interpretation about those virtues.

Anyway. Kemp’s first explanation of pity makes sense. To be sure. we are easily
impressed that ‘‘nothing of importance in the context hangs on it.” Thus. on this
ground, Kemp can regard Hobbes as a persistent egoist with the notion of pity inter-
preted as an indirectly self-regarding behaviour. However our easy impression that
nothing of importance in the context of De Homine hangs on pity is too weak to be
evidence. We are in need of real contextual evidence to support this stutement. This
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is why I consider Kemp’s arguement to be insufficient.

I would like to make an assumption first during my offering the real contextuat
evidence, which is that the theme of Leviathan is quite the same as that of De Homine
combined with De Cive. ® This assumption made, I shall proceed to point out that
both pity and charity, as they occur in Leviathan, have no conceptual importance, and
that this is also the case in the combination of De Homine and De Cive.

The first noteworthy point is that,in the beginning of the second part of ‘Leviathan,
when Hobbes argues for men’s need of an artificial convenant with coercive power,
he puts down six crucial reasons. Among them, the first one is:

[Mlen are continually in competition for honour and dignity, which these
creatures [other animals] are not; and consequently amonst men there ariseth on
the ground envy and hatred, and finally war, but among these creatures not so. 9

Clearly the existential reason of the artificial convenant is grounded on attempting in
advance to avoid the possible mutual struggle among men, which is the last consequ-
ence of men’s natural inclination towards being in competition for honour and dignity.

Now it is striking to find that,in chapter ten of the first part of Leviathan, Hobbes
analyzes power, worth, dignity, honour, and worthiness as intimately relevant human
motives. Also in chapter eleven of the same part, we read Hobbes’s analysis of the
“restless desire of power in all men”. and “civil obedience from love of ease, from fear
of death, or wounds™.

These discoveries convince us that, among all human motives analyzed in the first
part, men’s pursuit of power and honour alone possesses conceptual priority to others.
With the instinctively restless desire of power and honour, men get themselves into the
unavoidable fatal struggle. But because of fear of death and wounds. men are forced to
set up a civil society to deal with all public affairs.

Only understanding the foregoing argument can we assert that nothing of import-
ance in the context of Hobbes's work hangs on pity and charity. For manifestly the
most important among all is the pursuit of power and honour. And since power and
honour are so helpful to self-preservation, it is quite clear that the pursuit of power and
honour is putely egoistic. By means of this explanation, we are in a position to
maintain that Hobbes’s picture of human motivation is egoistic. It is also based on this
explanation that Kemp can safely interpret Hobbes's sympathy-like virtues as
indirectly self-regarding behaviours.

The preceding explanation based on Levigthan can also be found in the combina-
tion of De Homine and De Cive. First. we tind that in order to show why, in those
creatures living only by sense and appetite. the consent of their minds is so durable,
as there is no need of anything more to secure it. and in consequence to preserve
peace among them. than barely their natural inclination. while among men the case is
otherwise. Hobbes offers, the sume as in Leviathan, six reasons. The first one of them

i
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is:
For, first. among them there is a contestation of honour and preferment; among
beasts there is none: whence hatred and envy. out of which arise sedition and
war, is among men: among beasts no such matter. '©
This passage reads like the quotation from Leviathan. ln both of them, the pursuit
of power and honour is the cause of struggle and war; the struggle and war are the

cause of death and wounds: to avoid death and wounds is the cause of the pursuit of
peace; the pursuit of peace is-the cause of the establishment of the civil society. And
the impetus behind the pursuit of power and honour is, according to De Homine, out
of human instinctive love of external things to protect himself, since “the greatest of
goods for each is his own preservation.” ! This indirectly proves that, in De Homine, it
is also the pursuit of power and honour. not pity and charity. which possesses con-
ceptual priority. Hobbes does not change his persistent egoism in both De Homine
and De Cive.

The preceding analysis comes to our aid in understanding Rousseau’s Discourse on
the Origin of Inequality. Rousseau sets up in the work a hypothetical situation with
some real anthropological and historical basis called the “state of nature™. In this
state. men in their savage condition live an independent life. There are not yet social
institutions to bind those free people. They enjoy compiete feeling of self-sufficiency
and equality. In this perfect state. the motivation of human life is individualistic
rather than egoistic. For any egoistic motivation towards self-love and suppressing
other people would make this perfect state impassible.

It is due to this reason that Rousseau attacks Hobbes. First of all, Rousscau thinks
that Hobbes's picture of the state of nature is wrong in ignoring the mutual
independence among men. Secondly. according to Rousseau, the more hasic factor
leading Hobbes to commit the error of this ignorance is that Hobbes overenmphasizes
the ferocity of self-love, or the desire of self-preservation as human nature. 12

Rousseau then takes pity to be the most natural and the commeonest sentiment
men have with a view to defending against Hobbes, because of its having the funciion
to moderate in every man the activity of self-love. contributing to the mutual preserva-
tion of the whole species. Rousseau says again:

It is this duty which hurries us without reflection to the assistance of those we see
in distress. It is this pity which. in a state of naturc, takes the place of laws.
manners. virtue. with this advantage. that no one is tempted to disobey her gentle

voice. 3

Rousscau continues to emphasize that pity is less Do to others as you would huve
others do to rou than Do good to yourself with as little prejudice as you can to others.
To be sure. Rousseau’s pity is near to being an altruistic virtue. But for this altruistic
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virtue, the Hobbesian egoism would break in and desiroy the perfect state of nature.

The preceding analysis of Rousseau’s pity throws a clear light upon the character of
Hobbes’s pity. Pity itself is always non-egoistic, no matter whose. But unlike
Rousseau’s, Hobbes's pity does not have enough conceptual weight to make human
nature non-egoistic. This status conirast of pity in Hobbes and Rousseau serves
well to support my and Kemp's assertion that nothing of importance hangs on pity in
the context of Hobbes’s works.

The Iast thing to deal with is to examine the function of Rousseau’s pity in his
philosophical system. Much earlier, we refer to Rawls’s individualistic contract theory.
As we have shown, Rousseau’s philosophy is also an individualistic contract theory.
However, through careful comparison, we discover that Rousseau’s altruistic pity is not
allowed to exist eminently in Rawls’s original position, since the parties in the original
position are mutually disinterested. This critical difference leads us to pose the
question whose  theory, between Rousseau and Rawls, is better formed, as far as
methodology is concerned.

My initial response to this question is on Rawls’s side. The reason is that the only
usage of Rousseau’s pity seems to be to defend against the Hobbesian egoism. Without
this altruistic pity, the hypothetic state of nature would corrupt. After this usage, the
altruistic pity seems left aside by Rousseau for good. Some interpreters might think
that pity is the basic element in the formation of social institutions in Rousseau’s
philosophical world. !* But this interpretation lacks any contextual evidence.
Actually when Rousseau explains the formation of social institutions, he never refers
to pity. We only hear Rousseau saying:

The first man, who after enclosing a piece of ground, took it into his head to say,
This is mine, and found people simple encugh to believe him, was the real founder
of civil society. '®

From this passage, it seemsth -t according to Rousseau. the foundation of civil
society is the Hobbesian egoistic possessmn rather than altruistic pity. To be sure.
Rousseau’s world, the perfect state of nature aside. is filled with a variety of egoistic
evils, which is the root of all moral and civil inequalities. Hence the function of
altruistic pity in Rousseau’s philosophy is very limited. It only safeguards the
hypothetic perfect state of nature.

But I am also aware of the possible way for Rousseau to explain away this
questioning. He could say that his using altruistic pity to defend his state of nature is
not from the perspective of methodology. but from the perspective of the philosophy
of history and culture. To be sure, the central idea of Rousseau’s Discourse on the
Origin of Inequality is anti-intellectualism or anti-culturalism. He thinks that. in the
more primitive state, men have purer affections to each other. After the arising of
reason and the establishment of various social institutions. those pure affections get
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contaminated. -So Rousseau says:

[Pity is] a virtue so much the more universal. and withal useful to man, as it takes
place in him before all manner of reflection; . . It is reason that engenders seif-love,
and reflection that strengthens it: it is reason that makes man shrink into himself;
it is reason that makes him keep aloof from everything that can trouble or afflict
him; it is philosophy that destroys his connections with other men; it is in con-
sequence of her dictates that he mutters to himself at the sight of another in
distress, You may perish for aught I care, [ am safe. !¢

This means that the deterioration of pity through the history of human cultural
progress is a factual phenemenon having nothing to do with the methodology of
contract theory. This explanation, if true, would imply a significant conclusion
that the difference between Hobbes's-and Rousseau’s conceptions of the state of
nature is not concerning methodology, but concerning their ditferent pictures about
the basic nature of human beings. Thus it seems that we cannot evaluate Rousseau’s
and Rawls’s achievements purely from the perspective of methodology. The difference
between all contract theorists is grounded on different pictures of human nature.
Hobbes’s egoistic man, Rousseau’s independent but altruistic man, and Rawls’s (also
Locke’s) rational individuals represent different pictures of the basic nature of human
being in their hypothetic original states. '

it is the theory of human nature which influences the method of proceeding with
the whole system, not the other way around, as far as contract theory is regarded.
Hence the different status of pity in Hobbes and Rousseau principally suggests their
divergent pictures of human nature in the state of nature. And Rousseau’s critique
of Hobbes is primarily advanced in order to protect the consistency of his philosophy
of culture. Showing that savage men have the natural virtue of pity and making this
virtue altruistic are based on theoretical considerations, not on methodological con-
siderations.

NOTES

1. That book is the proceedings of the Hobbes symposium at the International
School of Philosophy in the Netherlands. And it is printed in Amsterdam 1982,

2. Page 57.

3. Page 59.

4, Page 60.

5. Page o1. _

0. See his A Theory of Justice, (Harvard University Press. 197 1) page 187,

7. Ibid., page 189, : .

8. This point is uricontroversial among Gert. MceNeilly and Kemp.

9. Michael Oukeshott’s edition. page 131,
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10. See Man and Citizen, ed. Bernard Gert (Humanities Press, 1983), page 168.

11. Ibid., page 48.

12. See Jean-Jacques Rousseau. The Social Contract and Discourse on the Origin of
Inequality, ed., Lester G. Crocker (Washington Square Press, 1967) pages 200-201.

13. Ibid., page 204.

14, Roger D. Masters hints at this point in his The Political Philosophy of Rousseau.
(Princeton: Princeton University Prees, 1968) pp. 43-51.

15. See Jean-Jacques Rousseau: The Social Contract and Discourse on the Origin of
Inequality, page 211.

16. Ibid., page 203.
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